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=+ 1. e now sendlng you the films I. promised last month, =0:that;:
when you have time;.you can -look at them and tell me of: changes. and
improvements possible in my next work. I have: taken longer: ko geb:
these to you than I-expected because with the money you sent-thim:
month I remade parts of, "Interwoven™ to. follow oug, your:suggestien,
of having mevement:origipate within the screen rathor: than: moving:’ »
across it.” This one simple-change {that sesms:so obvious and-:hataral
now that I learnmed of it} imprbves theifilm many Bundred:percent)
Also I~was delayed: bécause’ I had: wanted: to:fhake: duplleateiprinte:of
these for:you to:keep; 1f youw wahted: tham;. but by the: time I made

the changes mentioned sbove;. I was out! of Faw  film: tosprint oas Jilrs.
Naturally your comments' are much mors valuable %o me tham ‘hevings {ov
the films here, so I am sSending you my master priants:at: this- tdmess .
with the hope I can get them back: seon. I would sotiask you oo rb-
turn.even these, if:it was not for the: utp-matihg&dcv&lupi}ihtﬂmI
outline belowe i 2 color shes nou wans s litile lader s UGt 2ighs
sed Tocan 5me% o go, 28 7 oswmast live $oBally on doe £85 dollavs &

it 8inee: I showed: my: £1lims- at: thermassnm here:sing: 11ivetmaaloiahs:
improvising from: the: imagesrather: than:«from; ko ssore; the, musiclisns:
who gather nightly:4n the bagl room:of.a cafe near bhere; %o play:for
their: own: amusedent,- af ter: they have: their.regular--jobs,:have asked
me to bring my projector to their "Jam Session" several times, be-
csuse now: everyoane wants to!tryiplaying while Asckingiat the Tilmiwy wox
1 em sending you:some photographs taken ' at the mussun. of=the misigisnay
who played there,. and:who are the most advanced-berei - Thess:people
are .now: intultively ereating a new kind:of musicothat’ willsnot:ibe

- accepted by the:puolle: probably: for: 50 years:y They:are:all-really

poor,: sometimes hungry;  becausse: they: would: rather: express: whatithey
call "soul” in their playinp than hurt:themselves by:changing:4¢: oo |
fit the backward standards of: todays-listners.. As- you:probadly: know,
all. the-popular-musical developments of the last hundred years
(spirituals, ragtime, jazz, Blues, "Boogle Woogie", Swing, Be Bop &tc)
wore made by intuitive, but:uneducated,: geruses (slc). whoidisd withs-:
ouat gstting any money or:recoghltion becanse they were lsiaders:and
ahead of their.time by fifty. or. seventy five: years:::all:of* the: typss
of music I list above are worthless bscaunse of: their valgarity:and
striving for effect.  But now, due to the. same- forces:that: gave: birth
to real.art after five: thousand years:of: otrjective attempts; a great
change,:unsuspected, to:the world.ls about to ocecur in musie., This
is too complex to discuss here, but I hope to be nearer to you soon
and will then desoribe the evidensce I have, . But to-rstirn’to. msici-
olans -:Stanley:Willis; a piano:player { wearing an Indianthat in the:
photographs) saw-my musie diasgrams about a year and a half ago and
told other musicians about them. Those in the photo group all got
very interested in my work at that - timé and most of them-hed played
with:.the films long befor$ the mmseum showing. Haerdly any of these
paople can read rmsic and many have trouble sven reading and writing
English, but for these very reasons they are often in unknowing contact
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with the truse sources of creativity. None of 'Bhém had ever heard of
modérn painting but they a1l appreciated it at once. The trombone
player (sea%ted far right), for example, g;inted out many remarkable
things I myself had not noticed in your "Royally® the very:Lirit time
I showed it 6 him. Ladt month I luckily barr@wad ‘@i tape redorder (&)
and made records of about thirty different’ perfarmaneaauaf‘musietans
following the films. By ecmparmg these tapes with such’ otheriand. .
wlth the films 1t has beén paasible fo méke & start teward an inves-
tigation of intuitive ereation. By’ investigating those:obmarvable.
forces which effect man, but which gre scorned by psdantic sclence,
it will be possible for us soonm %o reallze the: final asteged vf-man's
development. It 13 not ImpossiBle that your Iistltutetof:Lightods
the "Fire" spoken of in the Bible (and in Lebhurde'soprophesibs ) :.
@s heralding Armageddon and the beglinning of the mbw world.: 1. anm
using part of each day ofr these investigations and:onw: of:my-most.. .
useful tools has been cémparison of Individuel: raaeuﬁana?ﬁﬁrtmmrdﬁﬂMMﬁ
which 1s why I ask you to return them aas scon es: it daeonvenient: for
you to do s0. The onmes I meed are the color films on-the kerge resl.
I haye several’ coples of ‘the dlack and white oneé o the: small roel,
80 you can ksep 1t now X o you' want 1t for your filepv:®E wiklimake .
prints of any of the coler ‘ohes you went B little later, buk:wight:
now I can not do 5o, ‘as I mast Ilve totally on ‘the 6% doklars ansrpv
month I get from you, &s tilme Is short and l can't waste it bothering
with trying to get money. I est only two meals a day now, but drink
laots of water a&nd eab nothing- ‘With white flower dr wugamdn: 'ﬁﬁ, so
I save mcney anﬂJI h0p$ 1m' my hé&l‘b&r at the ﬁmi mey v ary
& . O TR bl R A S g,
_ Huw‘abaﬁ% ‘the fiims «'tha &ihlé% dh ﬁhﬁﬁ iursvwa@w@‘fua thssmnaeam
au&ianca. Orfginally they ‘were hot titled and I wiill fewl tha¥ glving
specific titles is deabructive-ﬁeeawae it ‘tensionis them td specific:
.maaians, and for ﬁheaa‘parmicular fiIms are as out’ef placeas a
~chemect (slc) namlng his exXperiments according t¢ . the ‘eokdur they -
proddcs, rather than the purpose. ' Bufy for sn audience.as at theisis
museusm who represent as really stupld element whe aiy prejldiced(sic)
agalnst accepting anythi unlasa-ﬁh&y ars first &a}duwhaﬁ iv"is, -
titlas are of dome va 1. A-f, » BT wh R osadn
7o PR fnEg e PR,

. To me, ths soul is axyresse& in*%he retatbans bhat axiata betwesn
the rhythm of the physical world and thée rhythm of theispiritual:
world. In worldly life the limits imposed by the material state keep
us from comprenending the ultimate physical unit or the ultimate
spiritual unit, however our intultive preception-of the ever changing
relation betwean ths two clarifias ﬁham~bot&. ly rilas RO far have
been examinations of ﬁhsae farcas.: f e Rl olugrasy

_ ﬁy £irst £1lm made in 1946 and: aallaﬁ ‘on. t&a Rael.*h 3%rsnge—
Dream” shows what I fesl are *he Iinks between mana*baﬁg and th@ Tos%
of the physical world. "

Theyrhythnm of man is 3&5 rhythm of hls hﬁart. Eha rhythm.ﬁf
his hesrt 1s the rhythm of the Day. The rhythwm of the Day 1z the
rhythm of the earth. The rhythm of the esrth 1s the rhythm of the .
rock. The raythm of the rotk 1g the rhythm of the molecule. The
rhythm of the molecule is the rhytim of the atom and so on to the
ultimately physically deseribable unit. The integratlion of all these
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physical levels illustrated step by step 1s shown in thils:first.
£31me o ioinat - R oAt Gl

The Second Film (1946-1948) callsd on the reel "Messags from
the Sun" is” an investigation of the rhythmic organization of ‘mans (sie)
mind. Just as the atom is a small model of the solar system, in
that both consist of a central force with ¢ircling points around i,
the mind of man is miniature of a greater mind.  This 1s:part' of
what.the Bible means by aaying that God made man<in his own image,

This film is-1ike’the diary of the asarths path around ths.sim"
during the two years I worked on it. I-feel that certain forces
effecting us originate in the sun. - It ispoasivle to:partially ex-
plore these by compariscn of ereativity among ‘magieians playing,
unconclously, (sic) at different angles to the sun, and also at night
when tha forcea miat.pass through tha sarth-and be~changed in guallty
for that reason. . In making this film I suppressed sensory impulses
from my body,-aa much as possidle, and tried to record dctual datly
changss in the dbrain.  The film divides itself inte two .gehneral = -
sectiona. .Thls is partly due to"uy‘boing.abls;taiindacuih.m@r& per-

fect trance state as time went on, but is 'perhaps also'becmase the
‘ suns changing position in the Galaxy changes the strength of energy
coming from other sections of the universe.
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o~ In the film the statidnaryxairclafwtthaﬁhrgsuaq&nﬁ&sgﬁnsidaﬁh;
it .represents the brain. Ghange in position of these squares are
dus to forces from outside the materisl world. The forces are rep-
Tesented by -meving cireles.. Changes in.color of the squares are

due to messages from the material senses. The moving eircles of
four sizes and colors that precede the first statements 4f the brain
Symbol correspond to values of thought of four possible kinds.

I dentlficatlion of red, green, blus, and yellow with sections of a
circle is the most important mental image known. The Tibetan Mandala
1s a nearly perfect dlagram of this sort which 1s why it orders the
mind so perfectly. It is less accurats than the film, however, be-
cause colors are not actual parts of ths eircle but are on a coln-
cident plane whose exsct relation shifts depending on the use - rea-
soning, memory, preception, intultion. This shows how the motion
pPleture can illustrate facts known earller but not visible except
through movement,

Please remember that these films were not made for entertain-
ment but for exploration snd instruction. All the motions across
the screen in thae second one are unfortunate, but make thes clearest
two dimensional dlagram of what is happening. In a three dimensional
f1lm on thls same subject I will make someday, the forms will move
out of infinity toward the spectator, Also remember that these films
are made up cf visual percussions in strict time like music, and
must be thought of by the mental sequences that integrates strongly
rhythmic anditory sensatlions, for example, and not ths onas used
for stationary art. Some people who see my movies for the first
time say that they move too fast, but this 1s because they are using
the wrong parts of their Brain.

The third film "Circular Tenslons" and fourth film "Interwoven"

and the Black & %White ons are imperfect attemnts to use the dis=-
o
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covaries discribed (sic) above. Alsc in the bc;x-"a-re' ‘two ‘a;ia'mi:les
of the original film in two stages of completion.

: The rhytam of my films will automatlcally synenronlze with
any music having the same general speed. They ars best silent,
however. g " e wWivele g JA3% sOBBR, 50 LBas,

z i : : SOy BT R R wns £ mampssgp | gersd
_ The films should be projected at standard -ailent speesd (16 . -
frames a second) on as large a screen as poasiblee o, . L

. ; T TR S, PR w o E LS wEg o wawmw masaakhliogn
.1 hope that this letter has not.been too long .and complax, .but
I wanted to tell you the bsst I could what I have been dolngs . 4. .
1ot of my ldeas are, 1 know, insorrect and will bg changed later,
but I have tried to say truthfully what I. L0l BO®a : vt oiut of
e ! by : W _ S BahoRad Wivemes, g g Hne ¥ Do ieeiE
- . I have alse made .about a hundred studlies for. a three dimensional
film since I wrote you, but will not be abla to.do mare.on.this,
particular project until I have projection aquipment... Also I must
learn your opinion on certaln points before I go .on with-this., -L.am
golng to make every effort .o move Lo your olty next month,, but

unless a miracle happens I wont, (sic) as I am several hundred dollars
short of what I need.

= »

IS e Ao A0 Foag o cwma crgigne Deva uadine tive wmusloianns
. Flease be carefull (slc) of your health, Hiss Rebay, 8180 of.,
traffic, as the city is a dangerous place, snd your life 48 .of much
greater value to us than even you suspect. , e, BEvs aalnd

L |
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My friends and I pray for you every day. ..
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