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THIS HANDBOOK CONTAINS:

| = NUMERICAL LISTING OF SELECTIONS IN
VOLUMES ONE, TWO, AND THREE (Nos, |
TO 84), WITH INFORMATION ON OR1IGINAL
ISSUES, CONDENSATIONS OF TEXTS, NOTES
ON RECORDINGS, AND B)BL1OGRAPHICAL
AND DISCOGRAPHIOAL REFERENCES,

|1~ ALPHABETIOAL INDEX TO TITLES, ARTISTS,
FIRST LINES, SUBJEOTS, AND |NSTRUMEN-
TATION OF 1TEMS NO | TO B4,

111-0ONSOLIDATED BIBLIOGRAPHY OF |MPORTANT
REFERENCES TO SELECTIONS FOUND IN THIS
8ET,
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By RARRY SMITH

EDITOR, AMERICAN FOLK MUSIC, VOLUMES ONE, TWO, AND THREE,

By 1888 MANY IMPORTANT RECORDINGS OF FOLK SONGS HAD BEEN CUT ON GYLINDERS, BUT IT WAS NOT UNTIL THAT YEAR
AND THE PERFEGTION OF THE GRAMOPHONE DISC BY EMILE BERLINER THAT INEXPENSIVE RECORDS WERE MADE AVAILABLE
TO THE PUBLIC, OUT OF ABOUT THIRTY FOLK BONG TITLES 183UED BY BERLINER BETWEEN 1595 AMD 1999 THE MOSY
IMPORTANT WERE, W0. 3012, AN EXCITING BANJO AMD VOOAL VERSION OF 'WHO BROKE TME LOOK' BY GOUSING AND
penoss (RECORDED nEW YORK NOVEMBER 14, 199513' wo. 942, “oixie", WITH PARTISAN LYR1OS, BY GEORGE G, GAOKIN
WASH | NGTON D.C. OCTOBER 14, 1996); N0, 670 "VIRGINIA CAMP MEETING' DY GEORGE GRAHAM AND BILLY GOLDEN
WASHINGTON DaCu MARGH B, 1997) CONTAINING THE FIRST AUTMENTIC AMERICAN RELIGIOUS MUSIC ON RECORDS; AND
NOe D7Z0, A DAY IN A COUNTRY aonooL" By GEORGE GRAMANL Inen YORK NOVEMBER 15, 1999) WHIGH INCLUDES A UMIQUE
RECORD ING OF GHANTED MATHEMATICAL PROBLEMS,

DuRING THE EARLY 190018 A NUMBER OF RELEASES WERE MADE, YHE MOST FAMOUS BEING UNGLE JOSH'S UNAGGOMPANIED

FROG WENT A COURTING" ON THE COLUMBIA, VIGTOR AND EDIPON VERSIONS OF "A UEETING OF THE SGHOOL DIRECTORS™s ALBO
BILLY GOLDEN'® SEVERAL GUTTINGS MADE AT THAT TIME OF 'ROLL ON YTHE GROUND™ AND 'RABBIT HASH HAVE VERY

FULL TEXTS OF THESE WELL KNOWN SONGS,

THE MODERN ERA OF FOLK MUSIC RECORDING BEGAN SHORTLY AFTER WORLD WAR | WHEN RALPH PEER, OF OKEH RECORDS,
WENT TO ATLANTA WITH PORTASLE 'EQUIPMENT AND A RECORD DEALER THERE OFFERED TO BuY 1000 COPIES IF PEER WOULT
REGORD THE 8|NGING OF CIROUS DARKER 'FIDDLING' JOMN GARSON. "THE LITTLE OLD LOG GABIN IN THE LANE" AND

TVE OLD WEN GACKLED AND THE ROOBTER'S GOING TO GROW' WERE QUT, AND AGGORDING TO PEER '\T WAS 80 BAD THAY
WE DIDN'T EVEN PUT. A BERIAL NUMBER ON THE RECORDS, THINKING THAT WHEN THE LOCAL DEALER GOT HIS SUPPLY THAT
WOULD BE THE END OF IT, WE SENT HIM 1,000 REGORDS WHICH HE GOT ON THURSDAY, THAT NIGHT HE CALLED NEW YORK
ON THE PHONE AND ORDERED 5,000 MORE SENT BY EXPRESS AnD 10,000 BY FREIGHT. WHEN THE NATIONAL SALE goT 1O
500,000 WE WERE 80 ASHAMED WE HAD 'nng:.ma' JOHN COME UP TO NEW YORK AND DO A RE-RECORDING OF THE NUMBEAS,
MR, PEER INVENTED THE TEAMS 'HILLBILLY' RECORDS AND 'RAOE" REGORDS. CONCERNING THE LATTER HE SAYSD "WE HAD
RECORDS BY ALL FOREIGN GROUPST GERMAN RECORDS, SWEDISH RECORDS, POLISH REGORDS, BUT WE WERE AfRAID 10
ADVERTISE NEGRO RECORDS, 80 | LISTED THEM AS 'RACE' RECORDS AND THEY ARE STILL KNOWN AS THAT.  UNFORTUNATE-
LY THESE UNPLEASANT TERMS ARE STILL USED BY SOME MANUFACTURERS,

ONLY THROUGH REGORDING® IS |T POSSIBLE TO LEARN OF THOSE DEVELOPMENTS THAT HAVE BEEN 80 CHARAGTERISTIC
OF AMERIGAN MUSIC, BU}‘;IH,IOH ARE UNKNOWABLE THROUGH WARITTEN TRANSCRIPTIONS ALONE, THEN TOO, RECORDS OF
THE TYPE FOUND IN THE PRESENT SET PLAYED A LARGE PART IN BTIMULATING THESE HISTORIGC CHANGES BY MAKING
EASILY AVAILABLE TO EACH OTHER THE RHYTHMIGALLY AND VERBALLY SPECIALIZED MUB|CS OF GROUPS LIVING IN
MUTUAL SOGCIAL AND CULTURAL 1SOLATION.

THE E1GHTY-FOUR REOCADINGS IN THIS BET WERE MADE BETWEEN |%7, WHEN ELEOTRONIO REQORDING MADE POSSIBLE
ACCURATE MUSIC REPRODUCTION, AND 1932 WHEN THE DEPRESS1ON HALTED FOLK MUSIC SALES. DURING THIS FIVE YEAR
PERIOD AMERIGCAN MUSIC STILL RETAINED SOME OF THE REGIONAL QUALITIES EVIDENT IN THE DAYS BEFORE THE PHONO-
GRAPH, RADIO AND TALKING PICTURE HAD TENDED TO INTEGRATE LOCAL TYPES, voLumEs 4, 5, AND 6, OF THIS SERIES,
WILL BE DEVOTED TO EXAMPLES OF RHYTHM CHANGES BETWEEN 1890 AND 1950,

THIS LINE GIVES THE TITLE
NUMBER OF RECORDING ) o (OTHER DATA FOUND ON ORIGINAL LABEL)
IN THIS SET. THIS LINE GIVES THE ARTIST
THIS LINE GIVES THE INSTRUMENTAT{ON
RECCRDING DATE

mm}'&ﬂ“— [AOKLBMI-;II). BN Or | GINAL 188UE NUMBER (MASTER NUMBER)
FOR THE BALLADS (NOS. | to 27 ) THE TEXTS ARE REDUCED
pee—t TO A FORM SIMILAR TO THAT OF A NEWSPAPER HEADLINE.
2 LEg‘ég'm —3 FOR THE DANCES, RELIGIOUS SELECTIONS,AND SONGS ({Te:8
Y 28 10 BA) THE KEY YODS AND mmsssi AND TRADITIONAL

ELEMENTS ARE CONDEWSED AMD PRINTED IN THE SAME OFRDER
THEY OCCUR IN THE SELECTION REFERRED TO.

GENERAL NOTES: [

INFORMATION, OTHER THAN THAT FOUND ON THE RECORD |IT8ELF,
I8 PRINTED HERE, FOR FURTHER DATA CONSULT ITEMS LISTED
IN THE BIBLIOGRAPHY

LIST OF RECORDS H DISCOGRAPHY: RECORDS LIBTED HERE, UNLESS OTHERWIGE BTATED,

SAMPLE CATALOGUE ENTRY

REFERRED T0 ARE OTHER IMPORTANT RECORDINS OF THE SELECTIONS IN THIS BET.
LIST OF BOOKS BIBLIOGRAPHY: THE NAMES BUCH AS ARNOLD,BARRY I, ETC,REFER
REFERRED TO YO THE KEY WORDS PRINTED BEFORE EAGH ENTRY IN THE CONSOL-—

IDATED DIBLIOGRAPHY, FOR EXAMPLE, ARNOLD- 60 MEANS THAT ON

PAGE 60 OF ARNOLD'S FOLK BOWGS OF ALABAMA A REFERENOE 18
FOUND TO THE SELECTION REFERRED TO.
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HENRY LEE
sy DICK JUSTICE

YOCAL 80LO WITH GUITAR,
RECORDED 1IN 1932,
ORIQINAL (8OUE BROMOWIOK 367

SCORNING OFFER OF COSTLY TRAPPINGS, BIRD REFUSES AID
TO KNIGHT THROWN IN WELL BY LADY
cHILD (N0, 68) GIVES ELEVEN VERSIONS OF THIS SONG
UNDER THE TITLE YOUNG HUNTING; , ALL OF HIS TEXTS ARE
FROM 8COTLAND AND HE ALSO MENT|ONS SEVERAL SIMILAR
SCANDINAVIAN BALLADS, HI8 "F" (FRoM MOTHERWELL'S us,
.P. 61)18 MOST LIKE THE PRESENT RECORDING. TH18 BALLAD
S CURRENT IN MANY PARTS OF THE UNITED STATES (see
BIBLIOGRAPHY ), BUT HAS PROBABLY NOT BEEN FOUND FOR
OvER 100 YEARS IN THE BRITISH ISLES,
DISCOGRAPHY : LOWE BONNIE. JIMMY TARLTON,
coLumBl A 15763D,
BIBLIOGRAPHY: ARNOLD-60;BARRY=I~122 ;BELDEN=-34;CHILD=[11-142
CcOX=42 ;DAVIS~-182 ; GORDON-66; HUDSON=77 ; LUNSF ORD=22 ;MORR | 8=263
RANDOLPH=1=30;SANDBURG~64 ; SCARBOROUGH=| =134 ; 8HARP~ =101
8M( TH=107; OWE tS—44

ELATR AL R LT OAWEEN R GYATRID IE N
(NELBON-TOUCHS TONE )
sy NELSTONE®!S HAWAIIANS

YOCAL DUET WITH GUITARS,
RECORDED IN 1930.
ORIGINAL I188UE YICTOR V-40193B

GAUDY WOWAN LURES CHILD FROWM PLAYFELLOWS; STABS HIM
A5 VICTIM DICTATES MESSAGE TO PARENTS
IN ITS EARLIEST VERSIONS THE SUBJEGT OF THIS BALLAD
IS RITUAL MURDER; SEE CHILD(NO. 155)"s1r HuaH", oF
CHILD's 18 vERsIONs "G" (FROM PHILADELPHIA) anD "K"
(SHROPSHIRE) ARE MOST LIKE THE PRESENT REOORDING.
THE EVENTS DESCRIBED IN THE BALLAD CAN BE FOUND IN
THE_ANNALS OF WAVERLY UNDER THE YEAR 1255,
FOR ANOTHER BRITISH VERSION SEE SHARP'S ~FOLK SONGS
of_somerser (no. 68)
BIBLIOGRAPHY: ARNOLD-42BARRY-|—461 ;BELDE N-6J;BREWSTER-128;
CHIlLD-V~233;¢ 0x~120;DAV 1 54003 EDDY~66; HENRY ~1 02 HUDBON~1 16;
MORR 1 §-302 3 86 ARBOROUGH= | =171 ;8CARBOROUGH=1-53;81ARP~-222;
sMITH-148

DRUNKARDS SPECI AL
By COLEY JONES

VOCAL 80LO WITH QUITAR.
RECORDED IN DALLAS TEXAS, 1929.

ORIGINAL 188VE COLUMBIA 14489D(w149558)

WIFE'S LOGIC FAILS TO EXPLAIN STRANGE BEDFELLOW TO
DRUNKARD
TWO BRITISH TEXTS OF THIS SONG ARE GIVEN IN GHILD NO.
274 (1OUR_GOUPMAN , {THE MERRY GUGKOLR AND KIHD WIFE ')
oF wHicH "A" FROM HERD'S ANCIENT AND MODERN 8COTTISH
SONGS . (1776), 18 THE MOST LIKE AMERICAN VERSIONS.
THE SONG |8 ALSO FOUND IN OTHER PARTS OF EUROPE, TME
GAELIC, FLEMISH, FRENCH AND GERMAN FORMS PROBABLY DE-
RIVING FROM THE ENGLISH AND THE SCANDINAVIAN AND MAG-
YAR FROM THE GERMAN.
OTHER_ BRITISH VERS{ONS ARE IN ALFRED WiLLIAMS'S FOLK
;SONGS OF THE UPPER THAMES P, 18B,.GAVIN GRIEG'S
LASI_LEAVES, , NO., 91,

DISCOGRAPHY ¢ THREE NIGHTS EXPERIENCE, EARL

JOHNSON. OKEH éﬁ SEE ALSQ *ﬁ?ﬁ 60

BIBLIOGRAPHY: BARRY=-|=315;BELDEN-89 ;BREWSTER-143;
CHILD=IX~88;C0X=154;DAV 1 5485 ;EDDY~EZ ;HENRY =1 1 9 ;HUDSON=

122 ;L1 NBCOTT-259; LoMAX -1V ~300;MORRI 8-31 7 ; 8G ARBOROUGH=| | -
231 ;8HARP=1~267 ;SMI TH=159;8TouT-13 OWLNS G5,

THE HOUSE CARPENTER
8y CLARENCE ASHLEY

VOCAL 80LO ¥ITH S—8TRING BANJO.
RECORDED IN 1930

ORIGINAL I88UE cOLUMBIA 15654D(w)94982)

WIFE AND MOTHER FOLLOWS CARPENTER TO SEA; MOURNS
BABE AS SHIP GOES DOWN .

cHILD (NO., 243 JAMES HARRIS-THE DAEMON LOVER) GIVES
6 VERSIONS OF THIS BALLAD (ALL SCOTTISH) FROM ORAL.
TRADITION AND TWO BROADSIDE PRINTINGS ONE OF WHICH,
"B" (Frow THE RAMBLERS GARLAND, 17685)18 VERY SIMILAR
TO THE AMERIGAN TEXTS, THE SUPERNATURAL THEME OF THE
EARLY VERSIONS HAS DISAPPEARED ALMOST COMPLETELY IN
AMERICA,
FOR CTHER BRITISH VERS|IONS SEE GAVIN GREIG'S LAST
LEAVES OF TRADITIONAL BALLADS AND BALLAD AIRS o,
B84. BARING-GOULD'S8 SONGS OF THE WEST HNO. 76,

DISCOGRAPHY : YHE HOUSE CARPENTER. BRADLEY KINCAID.

BLUEBIRD 5255, GAN'T YOU REMEMBER WHEN YOUR HEART

BAB_MINE. CAROLINA TAR MEELS, VICTOR 4029,

SEE ALSO AAFS |

BIBLIOGRAPHY : BARRY=-|-304;BARRY=||~37,74;BELDEN=TI;

BREWSTER~136;CHILD~V| | 1=360;60%-139;DAv18-439; EDDY-703

GARDNER=54; HENRY~1 133 HUDBON=1 1 9; MORR18~31 1 ; POUND=10;

RANDOLPH~ | ~166; 8ANDBURG~E6;8C ARBOROUGH= | | =150;8HARP=1-244;

BMI TH=151 }8TOUT=11; THOMAB=|~1 T2 OWENS=5F

OLD LADY AND THE DEVIL
By BILL anp BELLE REED

VOCAL SOLO WITH GUITAR.
REGORDED IN |928.
ORIGINAL IB8UE COLUMBIA 15336D(w147211)

MEDIEVAL WOMAN DEFEATS DEVIL DESPITE HUSBAND'S FRAYERS
YHE MOTIF OF A WIFE WHO TERRORIZES DAEMONS 1S WIDELY
DISTRIBUTED IN EUROPE AND ASIA, CHILD'S TWO VERS|ONS
(No. 278) ARE BOTH QUITE BIMILAR TO THE PRESENT RE=
GORDING,

SEE ALSO OTHER BRITISH VERSIONS IN ALFRED WiILLIAMS'
FOLK BONGS OF THE UPPER THA_MEQ_ P. 211 AND H.Re HAY=
WARD'S ULSTER SONSS AND BALLADS P, 32,
DISCOGRAPHY : BATTLE AXE AND THE DEVIL. BILL GOX
AND CLIFF HOBBS, VYOCALION 04811, SEE ALSO

HELL AIN'T BUT A MILE A_QUARTER, 8T. LOUIS

o e esh i T ron A Socrt AEOAET

ING OF THE SAME THEME). SEE ALSO AAFS |

BIBLIOGRAPHY : BARRY-1-325;BARRY-| =60;BELDEN-34;
BREWSTER-155;CHILD-1X-107;c0x~164 ;DAv18-505 ; GARDNER~373;
HENRY=125;HUDSON=124 ; L1 NSCOTT~188;LoMAX - V=152 ; RANDOLPH~
{=189;8HARP=1-275 OWENS-54

TITHIESIBRUATRERHIEW R=CMRBEO LY
(THe RaiLRoAD Bov)
sy BUELL KAZEE

VOCAL 80LO WITH S~8TRING BANJO
RECORDED N 1323,
ORIGINAL 18SUE BRUNSWICK 213A(032)

FATHER FINDS DAUGHTER'S BADY WITH NOTE ATTACHED WHEN
RAILROAD BOY MISTREATS HER®
QUITE FULL NOTES ON THIS BALLAD ARE FOUND IN KETTRIDGE'S
NOTES, JOURNAL OF AMERICAN-/FOLKLORE VOL. XXIX P. 170 AND
XEXV Py 56:."ns CONSIDERS |T AMALGAMATION OF "THIE' CRUEL
FATHER™ AND "THERE 18 AN ALEHOUSE IN YONDER TOWN , BOTH
IBTH CENTURY BRITISH PRODUCTS. THE WAY IN WHIGH THEY
ARE COMBINED, HOWEVER, SEEMS TO HAVE OCCURED FIRBT IN
AMERICA, .
THERE ARE BRITISH VERSIONS OF THIS SONG IN GAVIN GREIG'S
FOLK 8SONGS OF THE NORTH EAST, voL. |l No. 175, GEORGE
BUTTERWORTH'S FOLK BONGS FROM SUSSEX NO. 7, LEATHER'S
FOLK LORE FROM HEREFORDSHIRE,P, 205,, FRANK KIDSON'S
JRADITIONAL TUNES p, 44,




LOCAL GIRL'S WIP
HALT WAGONING BOY FRIEND'S DEPARTURE

BIBLIOGRAPHY: ARNOLD-66;8ARRY-I1-8,76;BELDEN-201;
BRE STER-198;c0x—430;EDDY~129;GARDNER=117 ;HENRY~-195;
HUDBON=160;LINSCOTT=179; 18=-334 ; POUND~18;RANDOLPH~
1 ~226;8ANDBURG-324 ;9C ARB GH=|1-282;8HARP-11-76;
sTouT-37
DISCOGRAPHY @ MENRY WHITTER, OKEMW
R BLUE BKY BOYS., BLUEBIRD
Y MARRELL. VICTOR 20242.

FIXING FAILS TO

THIS COMPOSITION ALTHOUGH APPROACHING A BALLAD IN

NARRATIVE UNITY 18 OF THE TYPE GLASSIFIED BY H.M.

BELDEN (SEE BIBLIOGRAPHY) AS FOLK=LYRIG, HE GHARAGTER=

1ZES THESE AS ALMOST EXCLUSIVELY LOVE SONGS; MOST

OFTEN OF LOVE DENIED OR BETR D, BUT OGGASIONALLY E

PRESSIONS OF FREEDOM RECOVER  IN WHIGH THE WOMAN

THE MAN) 8aY8 SHE (HE) wiLL  E wHom sHE (HE) PLEAS

OR THAT BHE (HE) CARES. ALL M8 GIVEN IN THE BIBLI

RAPHY BELOW CLOSELY RESEMBLE THE PRESENT REGORDING,

8UT WORD CLUSTERS AND ENTIRE VERSES OF THE WAGONERS LAD"

ARE FOUND IN A GREAT MANY OTHER SIMILAR AMERICAN AND
TISH BONGS, IN THI8 SET NO8. 57 (THE c00~G0O BIRD),
(easT virainia), 62 (sucar paBY), anp 73 (counTRY

Eck Dunford

MOTHER HOSPITABLE, BUT GIRLS FIND SHODDY OLDSTER!S
ACTIONS PERVERSE
FOR MORE RECENT BRITISH VERSIONS SEE! GAVIN GREIG'S
voL, |1, no, 149,
ROBERT BELL'S
P. 237, ALFRED WILL1AMS!

ES) CONTAIN VERSES OFTEN USED INTERGHANGEABLY WITH P. 73,FRANK KIDSON'S P.%2.
EACH OTHER AND WiTH THOSE OF THE PRESENT REGORDING, M8 THIS SONG ARE FOUND |
ALL OF THESE EXAMPLES (PRINCIPALLY FROM KENTUGKY) v I, p. 110 (LonDON 1
HAVE S5-8TRING BANJUO AGCOMPANIMENT WHICH BUGGESTS THAT ON 49?, THE FORMER, IN 8C
THIS TYPE OF COMPOSITIONAL COMPOUNDING DEVELOPED BETWEEN BU N AND HIS BEARD NEW 8
|$0—|87‘_5. BIBLIVGRAPHY: ARNOLD~22 ;BELDEN-264;BRE STER-255;C0X-489;
DISCOGRAPHY : « MC FARLAND AND GARDNER, EDDY=-122 ; GARDNER—4 135 HENRY =301 § LOMAX~ V-1 32 ;MORRI 8-377;
BRUNSWICK 116. o KELLY PERROW-VOL.28-159; SHARP-| 1-9338TouT-30 OWENS-217

HAR . VicToR 20103,
BiB RAPHY : HENRY-279; SCARBOROUGH-||-272;
8HARP=11=123; THOMAS-|1[-30 ovENs-162

ANNIE UNDER GRASSY MOUND AFTER PARENTS NIX MARRIAGE

TO KING. DEATH PROBABLY SELF INFLICTED
THE ONLY PRINTED REFERENGE TC THIS BALLAD SEEMS TO
BE IN RANDOLPH. ACCORDING TO HIM, MR, PAUL WILSON,
FARMINGTON, ARKANSAS, MET A REV, 1LLIAM MOORE IN
DALLAS, TEXAS, WHO CLAIMED THAT THE SONG WAS ABOUT

Z00LOGIC MISCEGENY ACHIEVED IN MOUSE FROG NUPTUALS,
RELATIVES APPROVE

IN THE REGISTER OF THE LONDON GOMPANY OF BTAT|ONERS HiM. "I SURE DID HAVE BOME MISADVENTURES WHEN | WAS
FOR NOVEMBER 21, 1580, THERE 18 AN ENTRY TITLED "A " Mo was qQu SAYING."| DIDN'T GO TO
MOSTE S8TRANGE WEDDINGE OF THE' FROGGE AND THE MOUSE'j REAL DIE, T LIKE THE sonG savs”(in
PROBABLY THIS SBAME GOMPOS1TION, OLPH'  ERSION) T WENT TO EAST TEXAS AN'
OTHER BRITISH VERSIONS CAN BE FOUND IN ALFRED WI1LL1AMS' UP P OHINT T ",

Pe 133, JOURNAL OF THE

V, P. 22, JOURNAL OF
THE WELSH P. 178, E.M,
LEATHER'S P, 209, JOURNAL
OF THE FOLK SONG SOCIETY, voiL. 1}, p, 226,

DISCOGRAPHY : see aLso AAFS 58

BIBLIOGRAPHY : RANDOLPH-1V-309

YOUNG AGR ST NEGLECTS SEED - BOTH CROP

AND FIANCEE B Y
KNOWN ALSO AS THE YOUNG MAN WHO WOULDN'Y HOE CORN

oR "HARM LINK" TMI9 AMERIOAN NARRATIVE PROBABLY
DATES BAGK TO THE MIDDLE ISTH GENTURY.
BIBLIOGRAPHY: BELDEN-440;BREWSTER=-307;80TK|N-874;00%X~
494 ;EDDY-243; HUDBON-200; LOMAX-V-23
POUND-58; RANDOLPH=I [ 1 =195;8HARP=1 |



TECHNNOLOGICAL UNEMPLOYMENT HITS SHOE INDUSTRY
IN THE YEAR OF 1€ AND 4

ALTHOUGH REGORDED COMMERC|ALLY SEVERAL TIMES, THIS
EARLY SOCIAL DESCRIPTION |8 NOT PRINTED FULLY IN

ANY BTANDARD SOURCE.

THE MEMBERS OF THE "CAROLINA TAR HEELS" ARE DOCK ALSH
BANJO), GWEN FOSTER (HARMONIGA), AND THOMAS ASHLEY
CUITAR).

DISCOGRAPHY & KELLY HARRELL, OKEHW
40544,

BIBLIOGRAPHY : LUNSFORD=30; SHARP-!|-75

Whitter and Grayson

GREEDY GIRL GOES TO ADAMS SPRING WITH LIAR; LIVES

JUST LONG ENOUGH TO REGRET IT
A NAOM| WISE WAS DROWNED BY HER SWEETHEART JONATHAN
LEWI8 IN DEEP RIVER, 1808 AND HER GRAVE GAN BTILL BE
SEEN NEARBY AT PROVIDENCE CHURGH, NORTH CAROLINA, THESE
ARE PROBABLY THE SAME TOMIE' AND JOHN LEW!S MENT|ONED
IN THE BALLAD, THE COMBINATION OF VOICE AND VIOLIN
(PLAYED BY THE BINGER) 18 QUITE ARCHAIC,

APHY ¢ CLARENGE ASHLEY, COLUMBIA
SEE | 7.
BIBLIOGRAPHY : BELDEN-322; QORDON-11; HENRY-221;
HUDSON=137; LUNSFORD-28; MORRI15-85; RANDOLPH-11=86;
SHARP=I | =144

DITCH DIGGER SHOCKED BY EMPLOYMENT AGENTS® GROTESQUE
DECEPT IONS
A COMPILATION OF INFORMATION CONCERNING THI8 HUMOROUS
COMPOSITION CAN BE FOUND IN MASTERSON'S
pP, 255-268,
DI SCOGRAPHY GOLDEN MELODY
BOYS, PARAM FS 3.
BIBLIOGRAPHY: ARNOLD=113;BOTKIN=516;BREWSTER-265;
cox-239; LoMAX=V-240; LoMax~| ~283 ; PERRON~VOL , 261 73;

RANDOLPH= | 1 -25;8HARP-1 | 2383 TALLEY~64; THOMAS~] =152
OWEN®-226

BANK ROBBER VOICES VIITH JAMES
BOYS IN NORTHFIELD FIASCO
"GOLE YOUNGER WAS A MISSOURIAN WHO RODE W1TH QUANTRELL'S
GUERRILLAS AND BECAME A CAPTAIN 1IN SHELBY'S MISSOURI|
CAVALRY TOWARD THE END OF THE CIVIL AR, HE AND HIS
BROTHERS TURNED OUTLAW, AND ROBBED TRAINS AND BANKS
WITH THE JAMES BOYS, CAPTURED WHILE TRYING TO LOOT A
BANK IN NORTNFIELD, MINNESOTA, IN 1876, COLE WAS SENT
TO PRISON FOR MURDER. HE WAS PARDONED IN 1901,"
RANDOLPH, VoL, Il, P. 12. SEE EMERSON HOUGH'S "THE
.8TORY OF THE OUTLA®" PP. 340-370 FOR FURTHER |NFORMA=
TION,
BIBLIOGRAPHY : Louax - cowsoy 20NGS (1925 EDITION)
P 106; RANDOLPH=[-12

ASSASSIN OF PRESIDENT GARFIELD RECALLS EXPLOIT N
SCAFFOLD PERORATION
JUAMES A. GARFIELD, 20TH PRESIDENT OF THE UNITED STATES
WAS SHOT JULY 2, 1881 IN A WASHINGTON RAILWAY STATION
BY A DISAPPOINTED OFFICE SEEKER CHARLES J. GUITEAU.
70 PouND (AMERIGAN BALLADS AND sonGs, 1922,
1) IT MAY BE AN ADAPTATION OF AN EARLIER
NAME 18 JOHN T. WiLLiAMS'. THE SONG IS ALSO
ALLEGED TO BE THE WORK OF GUITEAU HIMSELF HO SANG IT
70 VISITORS IN HI8 DEATH CELL,
BIBLIOGRAPHY: BELDEN=412; EDDY-288; HENRY=33{;
HUDSON-239; MORRI8=72; POUND-20; RANDOLPH-I1-29;
STOUT={10 OWENS=1 1)

JOHN HARDY HELD WITHOUT BAIL AFTER GUNPLAY, GIRLS IN
RED AND BLUE VISIT JAIL. WIFE AT SCAFFOLD

NO ABSOLUTELY AUTHENTIC INFORMATION I8 AVAILABYLE ON
JOHN HARDY EXCEPT THE ORDER FOR EXECUTION ON FILE 1N
THE GOURT HOUSE AT WELGH, MG DOWELL GOUNTY. "STATE OF
EST VIRGINIA V8, JOHN HARDY, FELONY. THIS DAY CAME
AGAIN THE STATE BY HER ATTORNEY AND THE PRISONER HO
STANDS GONVIGTED OF MURDER IN THE FIRST DEGREE...c.o
THE PRISONER SAYING NOTHING HY SUCH BENTENGE SHOULD
NOT BE PASSED....00..1T IS THEREFORE CONSIDERED BY
THE COURT THAT THE  SONER, JOHN HARDY, 18 GUILTY
vesessasAND THAT TH  AID JOHN HARDY BE HANGED BY THE
NECK UNTIL DEADs....ON FRIDAY THE I9TH DAY OF JANUARY
1894." 1TNESS OF THE TRIALSTATES THAT HARDY ORKED
FOR THE SHAWNEE COAL COUPANY AND ONE PAY DAY N}GHT HE
KILLED A MAN IN A CRAP GAME OVER 25 cENTS.{cox)

@
Ll cox-175 3 JOHNSON-!-55;
AX Lomax-V 8-93; RANDOLPH-]I1-
H
BUELL KAZEE. B WICK
18, COLUMBIA 1| oD
LEY. COLUMBIA | .



Death of John Henry

1 Theprred 0wt rn GalhstJuhnHen ry  wne diad Could
2 Thiytnok John Henoy They buked 2t
3 JobnHen  rye wife I wen  all
& JobnHen 1y nM Lord  whe
SodbaHen  ry 1ol [ am a2 Tinms-we

£ JhoHin 1y tem m T 1 ham o rennghtun

Mun - day maroiog on the  Earl - 1nin Home-wrd Jubs
x Very lat wards thal hin wifrrald him, My hushand he In
LS Very st wordn she anld him, Hen-ry Ive been
J— Whilap s hammerfr whauld e, Baund (o fiewr her
Re-fore 14 scethniat hent dawn, fld tohave a  henimer
Nery D wards | heard wny, “Caol drink of wa - ter
Hen - rywn Howeward lnbn Hen 1y desd.
dead and g Myhoshond he In desd and  gone.
poed P J— Honery lveleen gund o you
=hen she f— Round tuhenr her  when she  ringa,

n my h - b lwhave & hammer In'my  hand,
fure 1 die . "Cunl drinkof wa-ter fore | dle

JOHN HENRY VOWS TO DEFEAT MECHANIZATION; QUESTIONS
CAPTAIN, o WIFE STR  TOC
s “youn HE " L18Te THE FoLLOW-
S e JOHN RY REALLY LIVED
2. HME BEAT A 8TEA DRILL DOWN AND DIED DOING IT.
3. LI'L BILL AS HIS BUDDIE OR HELPER 4. HE ORKED
FOR A RAILROAD GONSTRUGTION CONTRAOTOR 5. HI8 (FE'S
NAME WA LUCY. THE FOLLORING ARE PROBABILITIES?
ls HE DIED IN THE EARLY 70'® 2, HE WAS A VIRGINIAN
3. HE ORKED ON THE C & O OR A BRANCH OF THAT SYSTEM
4. MI® CAPTAIN WAS TOMMY WALTERS; PROBABLY AN AG810T~
ANT FOREMAN., (BEE THE ABOVE REFERENGE FOR MORE COM~
PLETE DETAILS).
DISCOGRAPHY ¢
BILL ILSON. IRMINGHAM UUG BAND., UKEH 8895, JOHN
JOHN CARSON. OKEW 7004,

CON MENRY

OoN S

Jo
13 - HE l-
L LV H
] I 13 3,
' -
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THEFT OF STETSON HAT CAUSES DEADLY DISPUTE. VICTIM
IDENTIFIES SELF AS FAMILY MAN
THE MURDER MENTIONED HERE PROBABLY TOOK PLAGE IN
MEMPHIS IN ABOUT 1900, STACK LEE BEEMS TO HAVE BEEN
GONNECTED BY BIRTH OR EMPLOYMENT ITH THE LEE FAMILY
OF THAT GITY HO OWNED A LARGE LINE OF STEAMERS ON
THE MI83188IPPI.

| SCOGRAPHY = MiS81881PPI JOHN HURDT,
OKEH o FURRY LE 18,
VOGA I

BIBLIOGRAPHY: sotkiIn-122; uotmaou-ll-néd.; LoMAX=] | -93;
omum-1-196; opum-11-245; scaRBOROUGH~!|-92

McKINLEY SWEARS, MOURNS, DIES, ROOSEVELT GETS WHITE
HOUSE AND SILVER CUP -

ON SBEPTEMBER 6, 1901, f{LLIAM MCKiNLEY; 25TH PRESIDENT
OF THE UNITED STATES AS BHOT AT CLOSBE RANGE BY A YOUNG
AMARCHIST, LEON CZOLGO8Z, THI8 MURDER TOOK PLACE AT A
GREAT RECEPTION AT THE PAN-AMERIGAN EXPOSITION IN
‘BUFFALO, NE YORK HERE THE PRESIDENT HAD GONE TO DE~
CLARE HIS VIEWS ON THE TARIFF,

DISCOGRAPHY : CARTER FAMILY.
VICTOR 40317, ERNEBT V.
BTONEMAN, OKE Se R=
HOPPER., DECOA s

MAINE, RED PATTERSONS PIEDMONT LOG ROLLERS, VICTOR
'20936 FOR A RELATED OOMPOS)TION,

o181.10GRAPHY ¢ Lomax-1V=256

ALBERT DIES PREFERRING ALICE FRY, BUT JUDGE FINDS

FRANKIE CHARMING_ AT LATTER!S TRIAL

ALLEN BRITT BHOT FRANKIE BAKER OF 212 TARGEE 8TREET,
8T, LOUIS MISSOURI, OCTOBER 15, 1899, THE 8ONG WAS
FIRST SUNG BY, AND PROBABLY WRITTEN 8Y, "mamy Lou"

A SINGER AT BABE GCONNER'S FAMOUS GABARET IN THAT CITY.

DISC ROGERS,
vieT . ELBY TOOMEY.
GENET 3195, TOM DARBY AND oI MMY

TARLTON. GOLUMBIA 15701D. FRANKIE. DYKES MAGIC
CITY TRIO. BRUNSEICK 127,

L

]

A 5;
S8ANDBURG~7638CARBOROVGH=80; HITE=213



WANUFACTURERS PROUD DREAM DESTROYED AT SHIPWRECK,
SEGREGATED POOR DIE FIRST

AT 2:20 A.M, APRIL ISTH, 1912 THE WHITE STAR LINER
TITANIC THE LARGEST 8HIP AFLOAT, ON HER MAIDEN VOYAGE,
STRUCK AN ICEBERG AT FULL SPEED, GOING DOWN WITH

1513 PERSONS. SEE BRITISH PARL|AMENTARY PAPERS NO.
2253, sHIPPING CASUALTIES {TiTaNIG) 1912 [ED. 6352]
FOR DETAILS,

BALLADS OF THE SAME THEME,
BIBLIOGRAPHY : HENRY-426; uacKsON-11-210; RANDOLPH~IV-
145; wHITE-347

CARTER FAMILY

Furry Lewis

GEORGIE RUNS INTO ROCK AFTER MOTHER!S WARNING. DIES
WITH THE ENGINE HE LOVES

GEORGE ALLEY WAS BORN IN RICHMOND, VIRGINIA, vuLY 10TH,

1860; MARRIED NOVEMBER |0TH, 1881, AND HAD FOUR CHILDREN.

THE WRECGK ON THE C & O IN WHICH HE WAS KILLED OCCURED
AT 5:40 A,M, OCTOBER 23RD, 1890, WHILE HE WAS RUNNING
TRAIN NO. 4, THE FoF.V. ("rasT FLYING vEsTIBULE"),
ENGINE 134. HE LIVED FIVE HOURS AFTER BEING HURT. THE
WRECK OCCURED THREE MILES EABT OF HINTON, AND WAS

CAUSED BY A LANDSLIDE., THE BALLAD A8 PROBABLY COMPOSED
BY A WORKER IN THE ROUND HOUSE AT HINTON, EST VIRGINIA,

(cox
DISC Y

KINGC GEORGE RENEAU,
VOCAL

BIBLIOGRAPHY : cox~221; Lomax- 1131 uonms-lll-
RANDOLPH-1V-129; THOMAS=Il-115

CRACK ENGINEER JONES [N FATAL COLLISION. KNE ALICE
FRY . WIFE RECALLS SYMBOLIC DREAM, LATER CONSOLES

CHILDRE . )
REN  Joun LuTHER udnes (kNown as "“casev" From THE Town

OF GAYCE, KENTUCKY, NEAR WHERE HE WAS BORN) WA
KILLED A LITTLE AFTER 4 A.M., APRIL 30TH, 1900
WHEN THE ILLINOIS CENTRAL'S NO. 638 PLOUGHED INTO A
FREIGHT TRAIN THAT EXTENDED INTO THE MAIN LINE
FROM A SIDE TRACK NEAR VAUGHN, MISSISSIPPI, WHEN
THEY TOOK CASEY'S BODY FROM THE OVERTURNED CAB, THEY
FOUND ONE HAND ON THE WHISTLE CORD AND THE OTHER
ON THE AIRBRAKE LEVER. ACCORDING TO HIS WiDDOW,
CASEY ESTABLISHED A TRADEMARK FOR HIMSELF BY HIS
INIMITABLE METHOD OF BLOWING THE WHISLTE IN A KIND
OF LONG DRAWN OUT NOTE, BEGINNING SOFTLY, THEN RiS-
ING, THEN DYING AWAY ALMOST TO A WHISPER., PEOPLE
LIVING ALONG THE RIGHT OF Y WOULD TURN OVER IN
THE IR BERS LATE AT NIGHT sAY "THERE GOES cASEY
JONES | REMEMBER", SAY  IM WEBB, GCASEY'S ENGIN-
EER, THAT AS | JUMPED FR  THE CAB GASEY HELD
DOWN THE WHISTLE IN A LONG, PIERCING SCREAM", THE
BALLAD WAB WRITTEN A FEW DAYS AFTER THE WREGCK BY
WALLACE SAUNDERS AN ENGINE WIPER OF MEMPHIS, MI98-
| PPl, WHO HAD BEEN A CLOSE FRIEND OF JONES,

ERIE RAILROAD MAGAZINE, APRIL 1928 AND APAIL,
[

DISCOGRAPHY = « JOHN CARSON. OKEH 40038,
MPHI8 JUG BAND. VICTOR 38015,
JESSE JAMES. DEGCA 7213,

BIBLIOGRAPHY : BOTKIN=241;HUDSON=2 14 ;JOHNSON~] | =182;
Lomax=| | -34; LoMAX-V—=264 ;MORR1 8-109; onum-| -207 ; opum-1 | -
126 ; PERROW-VOL ,26~165 ; POUND-56; BANDBURG~366 3 SC ARBOROUGH =
<249 ;w11 TE=-374

RENTERS BY ON GEORGE' S FARM

PICTURE LANDLORD AS THIEF, AND LIAR v
THIS REGORDI A REGIONALIZED REGASTING OF AN
EARLIER SONG TIMES". A TRANSCRIPTION OF THE
"BeNTLY BOvs" yERsION 18 Found IN Lomax -1V, p. 287,

BIBLIOG ! GARDNER=443; HUDSON-215; LomAx-l1-332;
Lomax-1

BOLLWEAVIL SURVIVES PHYSICAL ATTACK AFTER CLEVERLY

ANSWERING FARMERS QUESTIONS -~
A TEXT SIMILAR TO THIS RECORDING DOES NOT SEEM TO
HAVE BEEN PRINTED IN ANY EASILY AVAILABLE SOURCE.
ALL OF THE REFERENCES GIVEN BELOW REFER TO A COMPO-
SITION CONTAINING A NUMBER OF PHRASES AND RHYMES
IN GOMMON WITH THIS VERSION, BUT. IN A TOTALLY DIFFER-
ENT METRICAL PATTERN.

DiSCOGRAPHY ¢ AAFS 16.

BIBLIOGRAPHY: BOTKIN-916;HANDY=3;HUDSON-199; LoMAX-| T-
112 ;LoMax =1 | 1-184; Louax =Y -236;MORR 1 8~188; SANDBURG~E=
252 ;8CARBOROUGH=1 =77 ; wHI TE-352



Carolina Tar Heels

DISCOURAGING AUTs OF GOD AD MAN CONVINCE FARMER
OF POSITIVE BENEFITS IN URBAN LIFE

NO STANDARD PRINTED SOURGE GIVES ANY .OF THE VERSES
OF THIS RECORDING, BUT NUMEROUS ONES OF SIMILAR
MEANING AND STYLE CAN BE FOUND IN THE WORKS OF
JOHN AND ALAN LOMAX.

THIS PERFORMANCE 1S PROBAB  SIMILAR  MUGH
AMERICAN DANCE MUSIC IN THE PERIOD BETWEEN THE
REVOLUTIONARY AND CIVIL WARS, ALTHOUGH, BY THE
17TH CENTURY THE BANJO HAD BEEN INTRODUCED TO

THIS CONTINENT FROM WEST AFRICA, THE EUROPEAN
SETTLERS GENERALLY USED THE VIOLIN UNACCOMPANIED
FOR DANCING, AND®BANG UNAGGOMPANIED OR WITH A
VIOLIN ONLY (SEE NO. 13 OF THIS BET)., INCREASED
S0CI1AL CONTAGTS OF VARIOUS KINDS DURING THE MIDDLE
19TH CENTURY POPULARIZED THE V|OLIN-BANJO GOMBINA-
TioN. (SEE NO. 82 THIS SET)., AN UNUSUAL 8ET OF
WORDS FOR THIS MELODY GAN BE FOUND [N TALLY, P. 20.
THE TUNE ITSELF 18 IN ALMOST EVERY COLLEGTION OF

Jilson

‘WAGONER

AN EVEN ELABORATE COMPLEX OF ACCENT VARIATIONS
OCCUR IN THIS TEXAS VIOLIN=GUITAR PERFORMANGE THAN
TOOK PLAGE WITH SIMIiLAR INSTRUMENTATION IN NO., 29,
RELATIVE FREEDOM WITH THE MELODY TOOK PLAGE EARLIER

IN TEXAS AND LOUISIANA THAN IN THE MORE NORTHERN
STATES, PROBABLY BECAUSE OF A GREATER DIVERSIFIGATION
OF GULTURES ALONG THE GULF GOAST. A SMALL LOGAL AREA
OF A SOMEWHAT SIMILAR STYLE (OF WHICH THE REGORDINGS
By "uncLE gimmv" THoMPsoN (cowumBIA 1928) ARE EXCELLENT
EXAMPLES) DEVELOPED QUITE' EARLY [N TENNESSEE. THE WELL
KNOWN TUNE GIVEN HERE 1S SOMETIMES KNOWN A8 "w|Lp
HORSE", PARTICULARLY IN NORTH CAROLINA, KENTUGKY AND
OTHER GENTRAL EASTERN BTATES.

"rIDDLET MUSIC, DISCOGRAPHY : NORTH CAROLINA RAMBLERS.
DISCOGRAPHY : 8AIL AWAY LADY. UNCLE DAVE MACON. cOLUMBIA 152 HORSE OF STONEY POINT.
VOCALION 5155, JILSON SETTERS. VICTOR 40025,

BIBLIOGRAPHY : FoOrRD-35 BIBLIOGRAPHY: FORD-35

31

THE DISTINCTIVENESS OF THI1S ARGADIAN VIOLIN=GUITAR
COMBINATION 18 IMMEDIATELY NOTIGEABLE, FOR NOT ONLY
18 THE MELODY ITSELF OF A TYPE RATHER FOREIGN TO THE
ANGLO-AMERICAN PATTERN, BUT THE STEADY AND REGULAR
UNISON RHYTHM (AS OPPOSED TO THE SLIGHTLY GONTRA-
PUNTAL RELATLONSHIPS ON NOS. 29 AND 30) 18 VERY TYPI-
CAL OF LOUISIANA. TAYLOR GRIGG'S LOUISIANA MELODY
MAKERS (viGTOR 1928-1930) WERE A GCONTEMPORARY STHING
GROUP WITH A HIGHLY PERFEGTED RHYTHM OF THI8 SORT,
AND VERY PURE EXAMPLES GAN BE FOUND AMONG RECORDINGS
MADE IN NEW ORLEANS WITHIN THE LAST TEN YEARS. THE

THE UBE OF THE GUITAR BECAME WIDESPREAD IN THIB GOUNTRY
ABOUT 13900; PROBABLY THE RESULT OF CULTURAL EXCHANGE
DURING THE SPANISH AMERIGAN WAR. IT 18 NOTICEABLE IN
THIS RECORDING (AND MOST PERFORMANCES OF VIOLIN AND
GUITAR) THAT MORE EXTREME VARIATIONS IN THE AGGENTING
AND RHYTHM OF THE ORIGINAL THEME OGGUR THAN TAKE PLACE
IN VIOLIN-BANJQ GOMBINATIONS OR UNAGCOMPANIED V|OLIN
PERFORMANCES. " AGONER' GAN BE LOGATED IN ANY STANDARD
VOLUME OF AMERICAN COUNTRY DANCE TUNES. THE BJOGRAPHY
OF UILBON SETTERS, A BLIND KENTUGKIAN WHO, HIS 81GHT

AESTORED, WENT TO ENGLAND AND PLAYED FOR GEORGE THE DISTINGTIVE REGIONAL PLAYING OF THE TEXAS AND OKLA-
FIFTH, 16 FOUND IN "THE SINGIN' FIDDLER OF LOST HOPE

HOLLOW" BY JEAN THoMAS (pUTTON, 1338) HOMA STRING BANDS (LIGHT GRUST DOUGH BOYS - BOB WILLS,
¥ 2 N JONN GARGON. OKEW BILL BOYD, JIMMY REVARD, 'ETC.) DURING THE DEPRESSION
FroDLeN J o AND UNTIL WORLD WAR ||, DEVELOPED AS AN OFF-BHOOT
FROM LOUISIANA ABOUT 1920, POSSIBLY WHEN OIL ORKERS
FROM THERE WENT TO TEXAS.

STUART, VOCALION 14840,



THIS PERFORMANCE |8 STRUCTURALLY |NTERMEDIATE BE=~
TWEEN THE EARLY RURAL DANGE STYLE AND THE SYNGOPATED
URBAN STYLE THAT WAS PERFECTED ABOUT 1880, TOWARD
THE END OF THE RECORDING THE LOUISIANA REG]ONAL
MELODY USUALLY GALLED 'MaMMA'S BABY Bov", "PoRK
cHors RaG", "GaTEMouTH" oR "GET 1T RIGHT", IS INTER-
POLATED,

DISCOGRAPHY: SEE ALSO ST, LOUIS TICKLE, HUMPHRIES BOTHERS,
OKEH 45464 FOR A SIMILAR COMPOSITION,

TAKE BACK
MISTREATED KNIFE AND FORK, GOOD BYE, FARE YOU
WELL, THAT'S ALL RIGHT, CALL THE LAW. COME GO WITH ME

TRADITIONAL TUNE, WITH SQUARE DANCE GALLS [N THE FIRST
PART OF THE RECORDING REPLACED LATER BY FOLK=LYRIC

ORD CLUSTERS (SEE NOTE FOR NO,7 OF THIS SET). COMPOS—
ING A VERSE BY REPEATING THE SAME PHRASE SEVERAL TIMES,
PRECEDED THE OTILL POPULAR TECHNIQUE OF SINGING ONE
LINE TWIGE, FOLLOWED BY A DIFFERENT PHRASE OF THE

SAME LENGTH AND RHYME AS THE FIRST TWO, THIS LATER DE~
VICE WAS POPULARIZED AROUND 13900,

36

GOING BACK WHERE COME FROM. WIFE DIED, LEFT BOUNTY,

BLUE - TRUE, TREED PGSSUM (IN/ON LOG, LIMB, NOAH!'S ARK)
HERE, RING, HERE. WHO HERE SINCE | GONE? GIRL WiTH RED
DRESS

Eck Robertson and Family

"eck" ROBERTSON WAS ONE OF THE PIONEER RURAL RE-
CORDING ARTISTS, WITH UNACCOMPANIED 80LOS I1SSUED

BY VICTOR THIRTY YEARS AGO, HI8 PLAYING IN THE
PRESENT RECORDING 18 QUITE ARGHAIC IN IT9 ‘S8TUDIED
AND EXALTANT FORMALITY, BUT THE MEDLEY OF TRADITION-
AL TUNES 18 MORE SUITED TO THE POPULAR DANCE STEPS
OF THE 1920'S THAN FOR THE 8QUARE DANCE,

THE EFFECT OF PRE-COLUMBIAN AMERICA ON CONTEMPO=
RARY MUSIC HAS BEEN CHIEFLY TO ACT AS A CATALYSBT
BETWEEN EUROPEAN AND AFRICAN MUSICAL ELEMENTS, (T
18 DOUBTFUL IF THIS RECORDING BEARS MUCH REAL RE-
LATION TO*INDIAN MUSIC; IT 18, RATHER, ROMANYIC8M
AKIN TO THAT OF TWESTERN' MOVIES. THE PEP-STEPPERS
DRUMMING OF FEET 18 A TYPE OF PERFORMANCE SELDOM
HEARD OUTBIDE OF RELIGIOUS MUSIC.

DANCE TUNE ®ITH ORIGINAL WORDS REPLACED BY NARRATIVE
LYRICS, VESBTIGES OF THE EARLIER BONG CAN BE HEARD IN
THE LINES BEGINNING "WHO'S BEEN HERE SINCE | BEEN
n
GONE o
BIBLIOGRAPHY: HUDSON=-201; LOMAX-V-36; LoMAX=!V=111;
PERAOW-VOLw26~128; RANDOLPH=11-36; wH1TE=-207

POSSIBLY THE MOST WIDELY KNOWN OF ANY ARCAD|AN DANGE
TUNE. FOR FULL NOTES SEE WHITFIELD'S "LOUISIANA FRENCH
FoLk songs'.

BIBLIOGRAPHY: wHITFIELD=101

THE ACCORDION, ONE OF THE MOST BASIC ARCAD!AN INSTRU=
MENTS, 18 SELDOM HEARD IN THE STATES NORTH OF LOUISIANA,
THE GHARACTERISTIC RAPID RUNS IN THE MELODY ARE ALSO
HEARD IN THE VOGAL OF NO. 39 oF YHis sET.

A ELL KNOWN POPULAR SONG 18 NERE6 PLAYED IN WALTZ
TIME, A DANGE OF MUCH GREATER IMPORTANCE TO THE FRENCH
SPEAKING THAN TO THE ENGLI®H SPEAKING RURAL POPULAT!ON.
THE FREEDOM WITH WHICH THE MELODY 19 TREATED, PARTYICU=-
LARLY IN INCORPORATING LONG DOWNWARD RUNS, 18 ALBO VERY
TYPICAL OF LOUIS!IANA,



BLOWING ACROSS A SMALL OPENING IN A CLOSED VESSEL %0
PRODUCE MUSICAL SOUND 1S WIDELY USED IN NORTH AND SOUTH
AMERICA, THE WEST INDIES, AND AFRICA. THE MELODIG LINE
PLAYED ON THE JUG IN THIS RECORDING SEEMS TO REPRESENT
AN EARLIER AND MORE INLAND STYLE THAN THE EVENLY SPAGED
BASS CHORDS HEARD ON RECORDINGS MADE IN MEMPHIS, (SEE
NOs, 59, 66, 72, AND 81 OF THIS SET)

41

ONE OF THE MHSlCAL ANCESTORS OF SPlllKE JONES, THE JAZZ
PHRASING OF WHEN YOU WORE A TULIP IS AS SURPRISING
AS THE INC?‘PORATION, EIARLIER IN THE DANCE, OF THE
HYMN TUNE AT THE CROSS ,

DI SCOGRAPHY : « JIMMY WILSONS CATFISH
STRING BAND,

Rev. Gates

"LINING HYMNS", 1N WHICH THE LEADER CHANTS A PHRASE,

OFTEN FROM THE BIBLE, AND THE CHOIR RESPONDS WiTH THE
SAME LINE, BINGING ONE SYLLABLE TO EACH NOTE OF CER-
TAIN VERY SLOW TUNES, ARE BELIEVED TO BE ONE OF THE

EARLIEST MODES OF CHRISTIAN RELIGIOUB BINGING IN THIS
COUNTRY., EXAMPLES OF MUSIC, AND A DESCRIPTION WRITTEN
BY A SOUTHERNER, CAN BE-FOUND IN GEORGE PULLEN JACK-

SON'S WHITE AND NEGRO §PIRITUALS,

FATHER, TRAVELING MI

ROAD; GO WHFRE .IFSIIS IS.
ANOTMER METHOD OF CHORAL SINGING USED VERY EARLY IN

THIS COUNTRY, THE POSITION ON THE SCALE OF EAGH NOTE
IN THE MELODY IS FIRST SUNG, ORDS
FROM SONG BOOKS (1N THIS CASE HAY =
ING THE NOTES PRINTED IN SEVERAL DIFFERENT SHAPES TO
MAKE IDENTIFICATION EAS1ER., EVEN AT THE PRESENT TIME
SOME OF THE MOST FREQUENTLY SUNG TUNES ARE ONES
WRITTEN DURING AND PEFORE THE REVOLUTIONARY PERIOD.

BIBLIOGRAPHY : uackson-l1-170; PERKINS-247

WH 11z

PRAISE LORD OF HEAVEN AND EARTH. PRESENT JOVS
PASSING FAST. HEAVEN AT LAST

GROUPS LED BY MEMBERS OF THE DENSON FAMILY SINGING
FROM IN BIRMINGHAM, ALABAMA, HAVE
REGORDED MOST OF THE LIMITED NUMBER OF 'S8HAPE NOTE'!
SONGS THAT HAVE BEEN COMMERCIALLY I1SSUED, IN ADDITION
TO NOS, 44 AND 45 OF THIS 8ET, THEY RECORDED FOUR
SIDES FOR GOLUMBIA IN 1928, FOUR FOR BRUNSWICK IN
1930, AND TWELVE SIDES FOR BLUEBIRD IN 1934, OTHER
GOOD GROUPS ARE DANIELS-DEASON SAGRED HARP (cOLuMBIA
1928), G. BUTTS SACRED HARP (OKEH 1928), FA SOL LA
SINGERS éGOLUMBIA 1931), MIDDLE GEORGIA SINGING CON-
VENTLON (OKEH 1931), ROSWELL SAGRED HARP (BLUEBIRD
939) 0 ALBUM NO, | OF THE LIBRARY OF GONGRESS AAFS
SERIES GONTAINS A LARGE AND VARIED GOLLECTION MADE

IN 1942, .
THE TYPE OF PERFORMANGCE ON THIS REGORD 1§ USUALLY

KNOWN AS A TFUGUING TUNET,

46

HOME TO HEAVEN. LAND WHERE NO NIGHT, SINS FORGIVEN,
VIALKING ON HIGHER WAY. LIGHT OF HEAVEN SURROUNDS.
SONG OF LOVE IN HEART. BELLS RINGING, HOSANNAS SINGING .

THE WORD® OF THIS SONG PROBABLY DATE FROM THE 1920's,
BUT THE PRECISE METHOD OF PERFORMANCE QUITE LIKELY PRE-
CEDED THE 'LOOSER' STYLE HEARD IN NOS, 44 AND 45 oF
THIS BET.

JUDGEMENT MORNING. G(D, JESUS, COMING UNAWARES. CLOWD
BEARS HORSES. GET MORNING GARMENTS, STAFF IN HAND,

GAMBLER, LIAR, DRUNKARD, ADULTEROUS, HYPOCRITE, PRE-
TEND US, WASTE TIME, JUDGE YOUNG AND OLD. BETTER GET

READY FOR JUDGEMENT.
UNACGOMPANIED RELIGIOUS VERIE-SONG WITH CHORUS FOLLO ED

BY LINES SELEGTED FROM THE GENERAL STOCK OF RELIGIOUS
PHRASES, EXAMPLES OF SIMILAR TRADITIONAL LINES AND
COMPOS|ITIONS CAN BE FOUND IN THE WRITINGS OF JOHNSON
(11), LOMAX, ODUM AND JOHNSON, 'AND WHITE.



48

HALF AIN'T NEVER BEEN TOLD. JESUS CHRIST SAVI

HOLY GHOST AND FIRE. CORNELIUS HUMBLE, NOT 1ENT,

G SENT ANGEL. SAINT MARY, VIRGIN, BIRTHED SON OF

GOD. GAD MADE HER NEV; NOW WAITING IN GLORY.
RELIGIOUS SONG SIMILAR TO, BUT |ITH VERSE PHRASES OF
LATER TYPE THAN, THOSE HEARD ON NO. 47 OF THIB SET.
THE HIGHLY DEVELOPED VOCAL VIBRATO ON THIS RECORDING'
1S TYPICAL OF MEMPHIS,

GLORY, HALLELUJAH, SINCE | LAID MY BURDEN DOWN,
SICKNESS, TROUBLE WILL BE OVER WHEN | LAY MY BURDEN

DOWN.
AT LEAST ONE OF THE VOCALISTS HERE SEEMS TO BE THE

SAME AS ON NO, 48 OF THIS SET; PROBABLY MARY JOHNSON,
"eLDER" MCINTORSH 18 MOST LIKELY LONNIE MCINTORSH HO
RECORDED FOR VIGTOR IN 1928, THE SONG IS OF A POPULAR
TYPE, HAVING FOUR SHORT LINES IN EAGCH VERSE RITH No8.
| AND 3 THE SAME IN ANY ONE VERSE, BUT GHANGING BE-
TWEEN VERSES.

BIBLIOGRAPHY: opuwm~|1-200

50

NUMBE . RYI WILDERNESS;
SUS BA H W 2 JESUS FASTS,
COME. EE VE

CHANTED, NON=RHYMING, INTERLUDES BETWEEN THE VOCAL
SECTIONS ARE, AS IN THE PRESENT PERFORMANCE, ALMOST
AL¥AYS USED WITH THIS SONG. (SEE BIBLIOGRAPHY
DISCOGRAPHY : AR1ZONA
DRANES, OKEM

BIBLIOGRAPHY: Loumax~1V-16; PERKINS-24|

ENOCH, 365, TO HEAVEN ALIVE. PAUL PRAYED; PRISON WALLS,
DOWN. MOSES SAW BURNING BUSH; LORD SPOKE. BONES WALK,
LK. EVE, UNDER SYCAMORE TREE SAYS
" LIGHT, FROM HEAVEN (SHINING ALL

s

ITH DANCE TUNES2 AND HERE, A8 IN MANY [MILAR ONGY,
THE MELODY | PROBA LY OF SECULAR ORIGIN.

52

WHO! S 15 NG?
ABOUT - ON.+
MOSES us .
MOSES

NO INF TION IS AVAILABLE ON WILLIE JOHNSON, ONE
OF THE T INFLUENTIAL OF ALL RELIGIOUS BINGERS,
MOBT OF THE THIRTY=OR-80 BIDES HE RECORDED FOR
coLuMel A ERE ADE IN NE ORLEANS, 80 THAT CITY MAY

HAVE BEEN HI8 HOME, R ING WIVEN HERE, WITH
ALTERNATE LINES IN CH BY A DIFFERENT 8INGER,
18 TYPICAL OF HIs ! LE 0D' REGORDINGS. MANY

OF THE TUNES HE FIRST RECORDED IN THE 1920'a ERE
LATER RECORDED DURING THE 8 BY THE CARTER FAMILY,
BLUE 8KY BOYS, CARLISLE BR 8 AND 81MILAR GROUPS,

Carter Family

53

PHARO'S DAUGHTER OPENED ARK, SENT FOR NURSE. INFANT
SAD, LAD, CA 3 BY SEA RED,
LIFT JEWS C « ON MOUNTAIN
HIGH, LABORS CEASE, DEPART IN PEACE
ACCORDING TO SARA CARTER, BHE AND HER FORMER HUS-
BAND, ALONZO PLEASANT, AND COUSIN MAYBELLE, MADE
OvER 300 SIDES FOR VARIOUS COMPANIES, THEIR 1927
AECORDS MADE BY VICTOR IN MACES SPRINGS, VIRGINIA,
ARE AMONG THE VERY FIRST ELECTRICAL RECORDINGS. US-
ING AUTOHARP CHORDS, PLAYED 8Y 8ARA, (WHO usuALLY
LEADS THE OINGING) AND A GUITAR MELODIC LINE (MAYBELLE),
THEIR INSTANTLY REGOGNIZABLE RHYTHM HAS 1NFLUENCED
EVERY FOLK MUSICIAN FOR THE PAST 25 YEARS.
BIBLIOGRAPHY: ELDEN=-449; RANDOLPH-IV-97;
= ALSO @,P, JACKS ITUAL FOLK ONGe
OF EARLY AMERICA g



ST
ONE,

Rev. F. W. McGee

2

VHEN GATES WIDE YOu,

FOUR SQUARE CITY, JASPER WALLS, LIMITS 1200 MILES.

ON RIGHT HAND, ON LEFT HAND 50 MILES ELBOW ROOM
THE HIGHLY RHYTHMIC RELIGIOUS STYLE, HEARD ON NOS. 54,
55, AND 56 OF THIS SET, ITH WIND INSTRUMENTS AND HAND
CLAPPING, HAD EX1STED LONG BEFORE 1930 HEN TEGHNICALLY
IMPROVED ELECTRICAL EQUIPMENT MADE REGORDING POSS| BLE.
SOMETHING SIMILAR 18 HEARD AS EARLY AS 1925 ON THE
OKEH RELEASES BY CARTER BROTHERS = SMITH, BUT THESE ARE
EXCEPTIONS. THE ECHO-LIKE RELATION OF THE VOICES IN THE
DUET BECTION OF THIS PERFORMANCE OF FIFTY MILES OF
£LBO¥ ROOM CAN ALSBO BE HEARD IN NO. 2 OF THIS SET.

D1SCOGRAPHY ¢ THE CARTER FAMILY,
9026,

WAS IN LGWLAND, HEARD »

‘AND KINDRED, ON ROCKY WAY, SOON SUN WILL SHINE N

SOUL; SAVIOR HEAL WONDED SPIRIT. ON BATTLEFIELD;

PROMISE WILL SERVE LORD TILL DIE
THE PERSONALIZED NARRATIVE W|TH A CHORUS BETWEEN EACH
90LO VERSE 18 A STRUCTURE MUCH EARLIER THAN THE
ORDERED, ALMOST BALLAD-LIKE TYPE OF WORDS HERE FITTED
TO THAT PATTERN, THE FULLNESS OF THE ORCHESTRA AND
THE ADVANCED STYLE OF THE SINGING SHOULD BE NOTED.
FOR A SONG OF SOMEWHAT SIMILAR STRUGTURE, SEE NO. 48
OF THIS SET.

BUILD Al EE LIE . C
PRETTY A , ,H ERS 00
JULY. A NG, S5 N AT

NEXT GAME. JACK O'DIAMONDS KNOWN FROM OLD, ROB
POCKET OF SILVER, GOLD

THIS SONG 1S OF THE FOLK~LYRIC TYPE DESCRIBED IN THE
NOTES FOR"NO. 7 OF THIS SET. THE FIRST VERSE 1S ALSO
HEARD ON:- WAY DOWN THE OLD PLANK ROAD" BY DAYE MACON
5

D1 SCOGRAPHY KELLY HARRELL,
VICTOR 40047,

BIBLIOGRAPHY : MORR|8~365; RANDOLPH=1=237; 8HARP-

11-177; THOMAS-1-153; THomas-111-32; s€€ AL30

NOW USUALLY GALLED "THE EAST VIRGINIA BLUES", THIS
SONG 1S A FREQUENTLY REGORDED AMERICAN FOLK COMPOS|=
TION, BUELL KAZEE FROM BURTONS FORK, KENTUGKY, A STATE
FAMOUS FOR (T8 5=STRING BANJO PLAYERS, GIVES AN INTER-
ESTING DE9 1ON OF HIS HOME-MADE INSTRUMENT ON
BRURSW| CK A MOUNTAIN BOY MAKES H18 FIRST RECORDS'.

BIBLIOGRAPHY: Lomax-1V-58; Harp=11-233



NEVER LET ONE WOMAN RULE MIND, KEEP YOU

TROUBLED ALL TIME. MARRIED WOMAN SEES ME SOMET |

GOT LETTER YOU OUGHT TO READ, YOU COMING SEE ME KNOCK

ME ON HEAD
IN THIS SELECTION, AS ON MANY OTHER EARLY RECORDINGS
MADE IN MEMPHIS, SINGING CAN BE HEARD HAVING AN EVEN
1BUZZING' VIBRATO AND RELATIVELY SMALL INTERVAL® BE-
TWEEN THE NOTES, AS CONTRASTED YO THE LARGER INTERVALS
AND SMOOTMER VOGAL TONE CENTERED IN TEXAS. THE VOGALIST

THOMPSON,
JUG STOMPERS ARE UBUALLY NOAH

(vue anD BANUO), AND

THE ALMOST CONVERSATIONAL PERFORMANCE IN THIS SONG

OF UNHAPPY LOVE (S8 MORE RESTRAINED IN RANGE THAN MOST
ARCADIAN SINGING, ITS EVEN, POWERFUL RHYTHM, AND CLEAR
VOICE HOWEVER ARE, A8 IN THE NEXT SELE/GTION, VERY
TYPICAL ISIANA,

'H GO, ES F
CA  GET ;Y VE
ME YOUr DA IMES

YOU TOO SWEET TO DIE, OTHER TIMES OUGHT BE BURIED ALIVE
RICHARD BROWN, ONE OF THE EARLIEST MU ICIANS TO LEARN
THE TWELVE BAR 'BLUES' CHORD PATTERN, A8 THE FIRST AND

L 8 ER
- s M
R A BE
]
E ",
A GA

THAT TUBA PLAYER JOE HOWARD, ANOTHER ALUMNUS OF THE

BUDDY BOLDEN BAND, RECORDED ITH LOUIS DUMAINE, BROWN
A8 FAMOUS FOR HIB DRAMATIC GUITAR PLAYING HICH, ON
RECORDINGS, CLOSELY RESEMBLES THAT OF ILLIE JOHNSON.

SLEEP WITH YOU,
TO YOUR MAMMA PAY
R: NO SUGAR BABY,
SONG WHEN | AM
DIVE MADE, VWHAT
SAY, DONE ALL

CAN DO, CAN'T MAKE LIVING WITH YOU

"IN LUNBORD'8 VERSION OF THE SONG PERFORMED HERE BY
DOCK BOGGS, RED APPLE JUICE (8 ADDED TO THE RED ROCK=

R AS THE BINGER GAN DO ITHOUT,
WISH WAS IN
KIMPY WANTS 9 DOLLAR ILL
WITH 40 DOLLAR BILL "BABY BEEN

IN BEND WITH ROUGH, ROVDY MEN, DON'T LIKE RAILROAD

MAN; KILL WHEN CAN, DRINK BLOCD LIKE WINE
THE NARRATOR'S 18H TO BE A MOLE IN THE GROUND AND
A LIZZARD IN THE SPRING ARE QUITE SURRE  8TIC IN
THEIR SYMBOL16M, "THE BEND" 2"PEN" INS  OTHER
VERSIONS) PROBABLY REFERS TO THE B1G BE  PENITEN-

TENEVA RAMBLERS. VICTOR 21645,
DOCK BOGGS. BRUNS 10K 131, | WiSH
BASCOM LAMAR LUNSFORD..
102,
BIBLIOGRAPHY: 80TKIN=-900;GORDON=795 JOHNSON-1 | =
172 ;Louax=1 [-152; LUNS FORD=103 PERROW-VOL ,28-132;
326

WHEN YOU COM TO SEE NEXT SUNDAY |F WEATHER
1S GOMD, HON LONG YOU COURT ME? ALL NIGHT. WHEN YOU
THINK WE MARRY? IN WEEK. WHAT YOU GOING TO WEDDING
IN? LOG SLED, WHY NOT BRING BUGGY? OX WON'T WORK TO
BUGGY. WHO YOU BRING? CHILDREN, DIDN'T KNOW YOU HAD
CHi o GOT SIX CHILDREN SALLY GOOSE
IS ONE SHE'D SAVING BED "
STRUGTURALLY THIS DUET I8 SIMILAR TO'THE QUAKERS
wooinG", "THE DEAF wouAN'S COURTSHIP", AND SEVERAL
OTHERS, BUT THE SPECIFIC COMPOSITION DOESN'T SEEM
TO APPEAR IN ANY STANDARD WORK, THE "GO TELL AUNT
SALLY" VERSES AT THE END OF THE REOORD ARE FROM
ONE OF THE 08T IDELY KNOWN AMERICAN.BSONGS, AND ALL
OF TME REFERENCES GIVEN BELOW REFER TO 1T, AND NOT
10 "THE MOUNTAINEERE GOURTSHIP",
DISCOGRAPHY = CAROLINA TAR HEELS,
viICcTOR 40177, :



Stoneman’s Mountaineers

.~’“"
‘t_bl—(y,n‘,/@k‘m

FATHER,
PROMISE SAY "NOS TO  YOU SAY. YOUR

MEMBERS OF THE STONEMAN FAMILY SOMETIMES WITH KAHLE
BREWER, M. MOONEY, AND "ECK' DUNFORD, MADE MORE THAN
FIFTY IMPORTANT FOLK 8ONG RECORDINGS FOR THE OKEH,
GENETT, AND VICTOR COMPANIES BET EEN 1925 anp 1930,
THE DUETB GIVEN HERE AND IN NO, 64 OF THIS ET, AND
THE DUNFORD RECORD {NO. O OF THIS SET), ARE GOOD EX-
AMPLE® OF THE WORK OF THEBE ARTI6TS, ALL OF WHOM ARE
PROBABLY FROM THE VIGINITY OF GALUX, VIRGINIA, "THE
SPANISH MERCHANT '8 DAUGHTER  SEEMS TO BE MADELED ON
AN EARLIER BONG "OH NO JOHN",

BIBLIOGRAPHY: EDDY-146; PouND-43; RANDOLPH=I[1-104;

Jtar - 1940

GARELESS Loye Blueg,
ﬁﬂlﬂt’:nnt rox vaer Tewrests By Knwins Cltma,
»
1S How r”'l CARELILS Lovi Now

nay

c SLEEP DREAMING, CAN'T WAKE CRYING, MAN | LOVE

T LE ALL TIME. 17LL FOLLON WHERE HE GOES. “CON-

DUCTOR LET ME RIDE BLINDS", "THIS GARBAGE TRAIN AIN'T

MINE", HATE TRAIN THAT CARRIED MAN AWAY; SAME TRAIN

BRING HIM BACK SOMEDAY
ANOTHER EXAMPLE OF THE VOCAL TYPE FREQUENTLY ASSOC|A-
TED WITH MEMPHIS (SEE NOTES FOR NO, 59 OF THIS SET).
THE ACCOMPANIMENT 18 SIMILAR TO THE URBAN DANGE BTYLE,
AND -TOWARD THE END OF THE RECORD A RHUMBA ARRANGEMENT
OF THE WELL KNOWN "CARELESS LOVE" 18 INTRODUCED, GOOD
VOCAL VERS|ONS OF THIS LAST SONG HAVE BEEN MADE BY
LULU JAGKSON (VOCALION 1193) AND EVA PARKER (vicTOR
38020) .

SINGLE GIRL: DRESSED FINE, GOES TO STORE BUYS, GOING
WHERE PLEASE. MARRIED GIRL: WEARS ANY KIND, ROCKS
CRADLE CRYS, BABY ON KNEES

MADE AT THE OCARTER FAMILY'S FIRST REGORDING SEBS1ON,
THI& COMPOSITION 18 NOT EASILY LOGATED IN ANY 8TAND-

A IN COLLECT) ALTHOUGH IT ,' A TYPE E=- "
s Y ESENTED 8UCH SONGH AS N"I WAS NGLE

1 H .1 WAS INGLE GIRL AGA THE 8 TING
B OR C.

68

PIONEER LOUISIANA FRENGH RECORDING ARTISTS, AND PO8S1B-
LY THE MOST FAMOUS OF ALL ARGADIAN MUSICIANS, MR, AND

« JOBEPH FALCON E ETH 150 sIDES F
uMBIA, VICTOR, A A oRE . raLcon (o
AUX) DIED A FEW G ME G INATION OF

ING AND S8INGING [N THE SELECTION GIVEN HERE 18 UNUSUAL.
OTHER PERFORMANGES BY THE FALCONS CAN BE HEARD ON NOS.
38 aND 77 OF THIS ET,



THE FIRST AUTHENTIC RECORDINGS OF TEXA8 FOLK BONGS WERE
MADE BY THIS ARTIST IN THE RUG DEPARTMENT OF A DALLAS
STORE IN 1924, HI8 INJECTION OF SHORT INDEPENDENT
MELODIC GUITAR PHRASES AT THE END OF EACH VOGAL LINE,
TYPICAL OF TEXAS PLAYING, |8 SELDOM SO BEAUTIFULLY DE=
VELOPED A8 IN JEFFERSON'S WORK, MENTION OF THE 18T WORLD
WAR WAB UNUSUAL BY THE DATE THIS REOORD WAS MADE,

SLEEPY
JOHN ESTES

EXPRESSMAN, YOUTVE GONE WRONG MOVED GIRL WHEN | WAS

FROM HOME. WOMAN MAKES MAN DO THINGS KNOWS WRONG,

THAT®S WHY | SING LONESOME SONG. |F YOU NEVER HEAR

ME MORE, REMEMBER MORNING | WALKED ON YOUR PORCH.

GOING TO SING THIS, NO MORE, MANDOLIN UNDER ARM, GO
ABOUT 1930 THE BANVO SEEMS TO HAVE DECLINED IN FAVOR
AMONG FOLK MUSICIANS FOR IT 18 BELDOM REGORDED AFTER
THAT DATE, BALANCING THE SHARP TONED BANJO AGAINST A
8OFTER, MORE EXTENDED GUITAR NOTE, HICH HAD BEEN
VERY POPULAR FORMERLY, A8 OFTEN REPLAGED BY A
MANDOLIN AND GUITAR COMBINATION. THE REMARKABLE
VOGAL GIVEN HERE WITH ACCOMPANIMENT OF P1ANO (A8 THE
SOFT TONE) AND MANDOLIN, 18 ONE OF THE FIRBT RE=~
CORDINGS IN HIGH THE LATTER INSTRUMENT 18 FEATURED.

71

POOR BOY LONG WAYS FROM HOME. WAS IN LOUISIANA DOING

AS PLEASE, NOv IN TEXAS; WORK OR LEAVE. !F YOUR HOME'S

LOUTSIANA WHAT DOING HERE? MY HOME AIN'T TEXAS, SURE

DON'T CARE. |F BOAT DON'T LAND, STAY ON WATER LONG AS

ANY MAN. CAME ROCKING LIKE DRUNKFN MAN; HOME 1S

ON WATER, T LIKE LAND _
THIS AND THE NEXT FOUR SELECTIONS ARE PROBABLY FAGETS
OF A SINGLE FOLK-LYRIC COMPLEX (SEE NOTE FOR NO, 7
OF THIS SET). IN THESE SONGS, MOST OF THE YERSES ARE
SELECTED FROM A GENERAL B8TOCK OF ABOUT 800 FREQUENTLY
HEARD COUPLETS DEALING WITH PRISON. ALTHOUGH THERE 18
LITTLE DUPLIGATION AMONG THE FIVE SONGS GIVEN HERE,
IN OTHER PERFORMANGES VARIOUS INTERMEDIATE FORMS CAN
BE HEARD., THE "BANJO JOE" RECORD LISTED BELO HAS
MANY PHRASES OF THE VERSION OF "POOR BOY" IN THIS 8ET,
BUT ALSO |NCORPORATES ELEMENTS: IDENTIFIED WITH THE
PHRABE "'BUCKET'S GOT A HOLE IN IT".

D PHY ¢ BANVGC

J AMOU _
BIBLIOGRAPHY: opum~1-169

REMEMBER,

BED, WENT

BABY CRY.

GRAB ARM,

BEST FIND

STOLE COAT

OUT WRIT,

BRITT AND BROWN, GOING ACROSS STREET GOING TO TOWN,
OVER THE RQAD |'™M BOUND TO GO

1 0DY USED IN THIS G | 8 USUALLY ¢
oHN" AND TRADITI L F  RES THE HAR :
H AYED BY NOAM LEW us "OVER TH
1 ND" 19 GELDOM HE E AN IN 8ONGS
ING ITH PRISON,
DI1SCOGRAPHY = HENRY HITTER. OKEH 4039,

UNGLE DAVE MAGON.

A

No. 75—HARMONICA HOLDER. En-
tire frame of strong, nickel-plated wire
to fit shape of neck and is adjustable to
any position. Holder folds up flat to fit
coat pocket or case with other imstru-
ments. Dozen ________________: $9.00



SONGS FROM DIXIE

2 ke called Amicrican Folk Misic

bur by prople wha have
e

fim The Three Drows
Rilly The Kl Vergem Dalhart

1M The Vickay

19 Soamdin In Need of
Walk the Sirven [GImy McClung Brothers

COME PEOPLE WHIL. |'VE MONEY, TOMORROW MIGHT

THIS MAY BE A PERSONALIZED VERSION, THE SECTIONS BE-
GINNING "Give, ME CORN BREAD WHEN 1 'M HunGRY" AND "WHEN
1w DEAD AND BURIED" (SEE NOS. 2 AND 6 OF THIS SET) ARE
AMONG THE MOST FEQUENTLY USED VERSES.
BUELL KA N8 icKx 154,
Vi0TOR

c F GTth

BRING PI
TRIED, JUDGE FOUND WE GUILTY,
CRIED. WHAT FINE? PICK, SHOVEL, COAL MINE.
AIN'T BEEN HERE BEFORE, GIVE 99 YEARS, COME BACK NO

MORE PHRASES AND GONSTRUCTIONS SIiILAR TO THOSE IN THIS
SONG CAN BE FOUND IN Lomax I, |11, anp IV, obum amp
J anp 11, wHIT R G8
( ) DEALIN  ITH T 1 OLA
B vack oup  , (o ) Y
) JESSE yA  (DEC , L
G BY ROBE  JOHNS L
" FarM BLU  (OKEH B THE

GUS GANNON RECORD LISTED BELOW HAS SOME LINES [N

COMMON WITH THE SONG JULIUS DANIELS BINGS HERE,
DISC H CANNONS JUG STOMPERS,
vioT 3. °

TIRED OF SLEEPING IN LONESOME CELL, WOULDN'T BEEN
HERE IF NOT FOR NELL. AWAKE AT NIGHT, CANIT EAT
BITE, USED TO BE RIDER, WON'T TREAT .

RED EYED "CAPTAIN" SQUABBLING FORE! SARGENT
WONIT KNOCK OFFt ASKED GOVERNOR KNOCK OFF TIME WAY
I'™M TREATED LOSE MIND, WROTE GOVERNOR, TURN ME LOOSE,
NO ANSWER, NO USE. HATE TURN OVER FIND RIDER GONE,

HON 1*™M ON
THE CLEAR fONE AND LONG RUNS, 80 TYPIGAL OF TEXAS

AND LOUIS|ANA VOCAL STYLE, ARE HEARD VERY ELL HERE,
THE DEVICE USED IN THIS SONG OF REVERS8ING THE LINE
ORDER OF THE FIRST VERSBE TO PRODUGE THE FINAL VERSE
IS STILL FREQUENTLY EMPLOYED.

FAVOR [ ASK YOU3 SEE MY GRAVE KEPT GREEN. LONG

LANE, NO END, BEAR AWAY WITH SILVER CHAIN, TWO WHITE

HORSES IN LINE, TAKE ME TO BURYING GROUND. HEART

STOPPED, HANDS COLD. YOU HEARD COFFIN SOUND? POOR

BOY IN DIG GRAY SILVER SPADE, LEAD

DOAN Wi EN CHAIN, EARD CHURCH BELL?

POOR BOY'S DEAD AND GONE
IN WA R AND BYRD'
(Para  nT 12045), oN
wAS B IN TEXAS A
culcaeo", THEY SING THAT THE LAST TUNE HE RECORDED
wAS "GEE THAT MY GRAVE I8 KEPT GREEN . THE MASTER
NUMBERS OF TH18® RECORD AL8BO SEEM TO INDIGATE IT WAS
MADE AT HIB LAST SESSION., ON THE OTHER siDE (oF

PAR ND 12 EV. T DIGKE ALLELS THE
LIF JEFF nT T OF CH o EE THAT
My E IS REE OFTEN N T0

HITE HORSES IN A LINE" AND ALMOST ALWAYS, A8 HERE,
IMITATES THE TONE OF A CHURGH BELL AT ONE POINT,
: THE TWO POOR

BIBLIOGRAPHY: coum=-129; sANDBURE-472



FOR A FULL DISCUSSION OF ARGADIAN MUSIC SEE WHIT=- IN TENNESSEE, LEASE COME, WORK IN COAL MINE AGAINST

FIELD'S FURTHER FREE LABOR, MADE TEM RISE AND SHINE, MONDAY MORNING

INFORMATION CAN ALS8O BE FOUND IN THE NOTES FOR MARCH TH LONE ROCK LOOKING [N THAT MINE (HOLE),

nNos. 31, 38, 39, ‘60 ‘AND 68 OF THIS SET. TCAPTAIN 'BETTER GET POLE", BEANS HALFDONE, BREAD
BIBLIOGRAPHY S miTe 1eLne0 NOT SO WELL, MEAT BURNT UP, COFFEE BLACK AS HECK, BUT

TASTES -GOOD, BOSS, HARD MAN; |F DON'T GET DONE, CARRY

YOU TO STOCKADE, ON THE FLOOR YOU FALL, NEXT TIME HAVE

POLE, BUDDY ROLL DOWN LINE, YONDER COMES MY DARLING,

COMING DONN LINE,
THIS RECORDING, ALONG WITH NOS 81 AD  oF
THIS SET ARE OF A TYPE OFTENR RE 04 'W
BONGS BECAUSE THEY ARE BTRUOT LY APTED T E-
SPONSIVE CHANTING BY GANG  KERs (BEE LIBRARY OF
CONGRESS A;A.FeSs ALBUMS N 3 AND 8). THE PERFORM-
ANGES IN THE PRESENT SET HAVE BEEN GIVEN AOCOMPAN!-
MENTS AND SOMEWHAT TREFINED', BUT THE CHARAGTERISTIC
LEADER AND GCHORUS PATTERN SURVIVES, THE ORDS IN THIS
VERSION OF "ROLL DOWN THE LINE" ARE MORE REGIONALIZED

THAN MOST,
DISC  PHY:
ALLE OTHE NA
TAR 8, v

BIBLIOGRAPHY: corpon-50

THE BANJO
and description of it’s parts

Ist
nd

IN 5th String Peg -
EAR €%

ELL

Position Marks

Neck
and
Fingerboard

STATION, TENNESSEE, OCTORER 7TH, 1870, ME LEARNED HI1S .
TRADE IN NASHVILLE, WHERE HI® PARENTS OPERATED THE Hooks
MACON HOTEL, A THEATRICAL BOARDING HOUSE, AND BECAME A or
PROFESS | ONAL ENTERTAINER ABOUT 1888, MANY OF THE SONGS STRING
HE LEARNED BEFORE 1900 FROM WORKERS ON THE LEVEE AND Brachets or tnd STRING
ALONG THE M188188|PPi WERE REGCORDED AMONG THE HUNDRED "”"im
OR 80 TITLE®S HE CUT BETWEEN 1923 AND 1938, AND ARE UNIQUE or sth STRING
AMONG COMMERCIAL RECORDINGS, HIS DESBCRIPTIONS OF LIFE ON
THE CHAIN GANG HERE AND ON NO, 79 OF THIS SET ARE TWO
OF THE MOST CHARAGTERISTIC OF A NUMBER OF SONGS OF THIS
TYPE HE RECORDED THE VERBES ABOUT THE SCAFFOLD (SEE No,
57 OF THIB GET) AND THE IFE'S DEATH ARE WIDELY KNOWN Rim
FOLK~LYRIC ELEMENTS, (SEE NOTES FOR NO, 7 OF THIG 8ET)
DISCOGRAPHY : DR. HUMPHREY ;
BATE. )
sHaRP-1 1277



TAKE HAMMER, CARRY TO CAPTAIN, TELL I'M GONE. HAMMER
KILLED JOHN HENRY, WON'T KILL ME. LONG FROM EAST
0 HOMEs JOHN HENRY LEFT HAMMER LAYING SIDE
HENRY STEEL DRIVING BOY, BUT WENT DOVIN,
RE (WHY) 1'M GONE
SONGS ABOUT JOHN HENRY ARE OF TWO GENERAL TYPES;
THE BALLAD (SEE NO. I3 OF THIS SET) AND THE HAMMER
SONG. THE VER E8 OF TME LATTER ARE USUALLY COMPOUNDED
wITH THE PHRASE "ROLL ON BuDDY", BUT NOT IN THE IN-
TROBPECTIVE YERSION GIVEN HERE., FOR VERSIONS OF THIS
AND SIMILAR SONGS SEE JOHNSON'S JOMN HENRY (B1BL1IOGRAPHY
JOHNBON, ).
DISCOGRAPHY : NINE_POUND HAMMER, GRAY ON AND HITTER,
vicTOR 40505, MONROE
BROTHERS, BLUE AL
HOPKINS. BRUNSWICK )77,
BIBLIOGRAPHY: BOTKIN-913;HENRY =44 | 3 JOHNSON~1-69;
JoHnson-| | 218; Lomax~V=-322 ; LowAX~| V=380 ; SANDBURG-
150; cARBOROUGH=1=219;8HARP=1 1425 HITE-26)

THOUGHT | L W ON
WHEN BACK ON K.C. ROAD, GOING TO LOVE BABY LIKE NEVER

BEFORE
QUARTET ARRANGEMENT OF A WELL KNOWN WORK SONG. THE

TRAIN IS A CONSTANTLY RECURRING SYMBOL IN COMPOSITION®
OF THIS CATEGORY,
BIBLIOGRAPHY: opum-!-220; SHITE=273

TRA HEARD T SQUEAL(BLOW),
t[;o HAPPY DO FEEL
™

8 HERE INTERPRETED ON BANJO AND
NOS. 28 AND 29 OF THI8 9ET)
WITH A MEAGER VOCAL ADAPTED FROM A WORK SONG. THE
ARTI8TS ARE PROBABLY BOTH FROM VIRGINIA,.

IN PREPARING THE NOTES FOR THIS HANDBOOK,

| AM COWBOY IN TEXAS TRAIN, TRADE 1S CINCHING

PULLING BRIDLE REINS, LASSO WITH SKILL, EASE, LOVE

ROLLING PRAIRIE; IF FIND LONGHORNS WiLL JOURNEY ALL

LIFE. IF HAD STEAK MARRIED 11D BE, ON TRAIL, DUSTY

RISE, 50 MILES FROM WATER, GRASS DRY, BOSS MAD. WHEN

LAKES FULL WATER, GRASS WAVING FINE, BOSS SHEDS

FROWN, BEDDED DOWN FOR NIGHT, HORSE SHAKES SADDLE,

HERD - FRIGHT, STAMPEDE, CLOUD IN WEST, FIRE ON HORNS,

BOSS RIDES AROUND, PAY IN GOLD, I'LL FOLLOW LONG

HORNS UNTIL T0O OLD
THIS PASSIONATE DE!GRIPT'!ON OF LIFE 18 ONE OF THE
VERY FEW RECORDINGS OF AUTHENTIC "OO‘BOY" 8SINGING,

WENT ON HILL 12 O'CLOCK; GOT POLE. WENT TO HARDWARE;
GOT HOOK, PUT LINE ON HOOK. LOOK DOWN RiVER, ONE
0'1CLOCK, SPIED CATFISH, GOT HUNGRY, GOING TO CATCH
CATFISH. PUT ON SKILLET, LID, COOK SHORTNING BREAD,
YOU BEEN FISHING ALL TIME, |'M GOING FISHING T00.
BET LIFE, LOVING WIFE, CATCH MORE THAN YOU. ANY
FISH BITE, 1™ GOING FISHING TOO

THE VERSES IN THIS BONG ARE SELDOM HEARD EXCEPT FOR
THE SHORTNING BREAD COUPLET, BHICH I8 IDELY KNOWN,.
REFERENGCES TO FIBHING, OTHER THAN AS SEXUAL SYMBOLISM,

ARE RARE 1 Co
ALL OF THE LOw REFER T8 THE
eHorRTYING OT TO THE "FiBHING
ONES

DISCOGRAPHY : SHORTNIN' BREAD. DYKE®S MAGIC CITY TRIO.
BRUNS 10K 125, BHORTNIN' BREAD. EARL JOHNSON, OKEH 45112,
BEE ALSO FISHING BLUES BY MEMPHIS MINNIE, VOCALION 1711
FOR AN ALLIED COMPOSIT!ION.

BIBLIOGRAPHY: ARMOLD-156;G0RD —428;

VoHNSON=] | ~163; Lowax-11-234;L PERROS-

YOL .26~142 ; RAND OLPH=| | ~328; 8CARBOROUGH=149; wH I TE~193

BIBLIOGRAPHY : PERROW-VOL.26-127

"In ELEMENTARY Music THE ReLATIon OF EarTH To THE SPHERE oF WATER I8 4 10 3, Ae
Tuere Are In Tre EarTH Four QuarTERs OF FRIGIDITY TO THREE OF WATER,

RoserT FLupp

"CiviLizep Man THinke Out Hie Dl;rlcunlea, At Least He THinke He Does, PrRimiTIVE

D
Man Dances Out His DiFFiouLTIES, R. R. MARRETT

™o As Tuy WiLT SHALL Be THE WHore OF THE ra "

ALeteTER CROWLEY

*Tne In-BREATHING Eeeon:a Thouent, Awp THE OuT-BReaTHine Beoomes Twe WiLL ManirFes-

TATION OF THOUGHT,
RupotrH STEINER



TITLES, ARTISTS, anp FIRST LINES oF i1TEMS IN THIS SET ARE PRINTED IN LARGE CAPITALS,
SUBJECTS, ALTERNATE TITLES, AND QUOTATIONS OTHER THAN FIRST LINES, ARE PRINTED IN
SMALL GAPITALS, THE NUMBERS AFTER EACH ENTRY GIVE THE ITEMS IN THIS SET REFERRED TO
BY THAT ENTRY.

BREAUX F OPHY, ET AMEDEE amTisTs , 39,
BREAUX, OPHY (amTis 9, 77.

BRILLIANCY MEDLEY ( ), 33.

BROKEN PROMISE MENT1ONED ON RECORD, 1, 6, 13, 61, 62,
BROWN, RICHARD (RABBIT)(arTiST), 61,

B WONT YOU ROL THE LINE (vivTee), 79.

" ALO TO WASHIN 19,

68, 7
45,

(tst. LinE), 19,

57, 63, 63, 84,
IONED IN NOTES, 52, 53, 67,
ARKANSAS MENT1ONED ON REGCORD, 14, P e 2
Rgﬁmlx ;Jggax(: IN Nm)-sa,’.o, ’ s1) , (soLos), 17, 23, 67.
» ARTIST), 3, 57,
ASHLEY, S (wmist), 12, 27, S NS LUl (rie), 77,
’ d CHAIN GANG® MENT]ONED ON RECORD;, 25, 78, 79.
CHARLES GITEAU (T1TLE), 16,
CH L 1, 2, Se
CH N ED ON , 42, 44, 45, 46, 47, 48, 50,52, 54, S56.
Cl 1 BAND 18), 40,
CIVIL WAR, AMERICAN, MENTIONED IN NOTES, 15, 28,
CLAPPING, RECORDS FEATURING, 49, 54, 55,
AuToHARP, RECORDS FEATURING, S, 17, 23, 34, 53, 67, RT18T8), 4i.
"AUAY BY THE RIVER SO CLEARY (lsr, Line), 55, FE s (n ’
BALLADS, AMERICAN, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, "( s 16,
21, 22, 23, 24, (1 » T3
BALLADS, RIGAN, |5 2, 3,4,5,6,7 9, 10, T LINE) :
BANDIT C R (tiTLE), 15, AND GE N" (lat Line), 25,
E) (rir 7.
1TLE),
BANJO MENTIONED IN NOTES, 7, 28, 29, 30, 51, 70,
BANJO, RECORDS FEATURING, 3, 6, 7, 8, 9, 10, 12, 14, 16, 20, 25, 27
33, 51, 57, 59, &, 63, 72, 73, 78, 79, 81, .
BAnvo=GUITAR, REC FEATURING, 79,
66, DE IN R 73,
56, DE  ME . » 15, 16,17, 18, 19,
=, 21 53, 55, 60, 80.
DE WM )
lat. LinE), 47, DE ME . )
» 48, 50, 51, 52, 53, DIOLOGUE SONGS, 12, 52, 64, 65, 68.
n n
, 26, 27, 40, 59, 61, €5, €9, DIG MY GRAVE BOTH WIDE AND DEEP , 6, 1.

s. 61, ND" (a7, Line), 59,
26
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"rress sHe wore was BLUE (Rep)", 17. HE GOT BETTER THINGS FOR YOU (TITLE) 48.

DRums, RECORD® FEATURING, 41, 56, "MES HER MAN AND HE DONE HER WRONG"
DRUNKARDS SPECIAL (t1TLE), 4. "HEART 1S THE FORTUNE OF ALL W(MANKIMJ (THE)" (187 Line), 7.
DRUNKENEBSS MENTIONED ON n:conn, 4, 47, 68, 72, HEAVEN MENTIONED ON RECORD, 45, 46, 50, 51, 53, 55, 56, 73.
DY BONES (T17LE), Sie HENRY LEE (TiTLE), 1,
DUNFORD, UNCLE ECK (ant1st), 9. HERBERT, DIDIER (arTisT), 60,
EAST VIRGINIA {7i1TLE), 58, HISTORY, BIBLICAL, MENTIONED ON RECORD, 48, 50, 51, 52, 53.
ECHO-L voices, 2, 55, HISTORY, ECONOMIC, MENTIONED ON RECORD, 12, 25, 26, 27, 72,
EDVARD ), 49. H usn ED ON , 15, 16, 20, 22, 69, 79,
ENGINE (nns), 23, wa , 61,
ENGLAND MENTONED ON REGORD, 6, 22, 57, |;! (TIT 39, "
ON RECORD, 1Z, 16, BEE LONG
H (THE ITLE),
" p, H  ong?"
TES, 68,
68, 77.

FARMERS MENTIONED ON RECORD, 5, It, 25, 26, 27,
FATAL FLOVER GARDEN (TiTLE), 2,
"FATHER VAS A SPANISH MERCHANT™, (lst. LINE), 65,

BED (1iTLE),
LE | DIDDLE | S
LES OF ELBOW m..sz 55,
IGHT WHEN | W oE", (Ist. Line), 4.
BLUES (TiTLe)
FOSTER, G‘.R{IEZKI (rﬁ::;zygn'éu g;)TEs, 7, 5, 57, Ti. ::I CAN!T AMING" (IsT LINE), 66.
FRANKIE (T17LE), 210 ) n} D RAT DARK HOLLER', 6.
"FRANKIE WAS A GOGD GIRL, EVERVBADY KNOWS" (1st, LINE), 21. ,,'_L';'E,SF,E lor ;35?5N§‘;:".N NoTES, 24,
EF‘F{S?;H’,E;?N:?C&Q%I{J?'(?Z; Sfmg? gO, 68, 77. INSTRUMENTAL BTYLES MENTIONED IN NOTES, 28, 29, 30, 31, 3, 33,
. . 1.
FRUGE, COLWNBUS (aRTisT), 37, !
FRY, ALIGE, MENTIONED ON RECORD, 21, 24,
"FuGuiInG TUNE", 45,
GAMBLING MENT|ONED ON RECORD, 5, 17, 47, 57, 73,
7 N 16,
(
LE
N, E T 1e
» L
SLEEPING IN THIS CELL"
16,
DOWN"
weu", 78.
(1s7 LinE), 570
GUITAR MENTIONED IN NOTES, 29, 30,
31, 69, 70.
1, 12, 14, 15, 16
25, 26, 27, 29, 30, JOHN HENRY BALLAD, 18,
49, 50, 52, 53, 54 JOHN MMER SONG
67, &8, 6o, 70, 1" "JOH OLD HIS CA IsT LINE), 18,
8 &z s 0 JOHN IST (TiTLE
2 T S JOHN LATOR (717
JCHNSON, BLIND WILLIE, (Anna'r), 52,
NICA, REC EATURING, 9, 12, 19, 41, B9, 64, 65, 72, 8i.
LL, KELLY VIRGINIA STRING BAND (arT187), 14, 16.
TE THAT T 66,

YOU EVER A COFFIN 30 M?", 76.



SUBMARINE KAZOO No 9220

Red and Blue Assorted
4% " long Packed 2 doz. to the box.

$1.60 Per Doz.
Kazoo, RECORDS FEATURING, 66, 81.

KENTUCKY, ART18TS FROM, 6, 7, 29, 58, 62, 73,
KENTUCKY MENTIONED IN NOTES, 7, 24, 30, 58,

"K I souL"

Kl ),

LA P) ( 3.

LA 16, 17, 19, 21, 25, Ti, 72, 74,
LAZY F (A) (1 ",

"LeaDE us" PaT MENTIONED IN NOTES, 79,

LE VIE ET SA (tiTLe), 68,

"LET THE LIGHT FROM THE LIGHTHOUSE SHINE oN ME", 54,
LEWIS,- FURRY (aRT18T), 24,
LEWIS, JOHN, MENTIONED ON REGORD, 13,
LEWIS, NOAH (arTisT), 59, 72.
, 13, 14, 25, 47, 61, &,

6, 7, 58, 62, 68, T1, T3, T5, T1.

LOUI8IANA, ARTISTS FROM, 31, 37, 38,.39, 52, 60, 61, 68, 77.
LOUISTANA, n:m:}gusn tN NOTES, %0, 31, 32, 38, 39, 52, 60, 61,
LOVE, HAPPY, MENTIONED ON RECORD, 8, 65, 69, 8,

LOovE sones, 57, 58, 61, 6, 66, 69,

LOVE, UNHAPPY, MENT!ONED ON REGORD, I, 3, 6, 10, 13, 21, 58, €0,
Y 61, &2, 66, 70, 73, 75, T7.

LOVING NANCY , 7

LUNSFORD, BASCOM LAMAR (amTi8T), 51, 63.

LYONS, BILLY, MENT|ONED ON RECORD, 19,

MACON, UNCLE DAVE (ARTIST), 78, 19,

"MAl  ND Co M."

54.
"MAN THAT 'NAS NLD COME AT'COURTIN?' ONE 1RST LINE), 9.

, 17, 18, 19, 20, 24,

MCKINLEY, PRESIDENT WILLIAM, MENTIONED ON RECORD, 20.
MEMPHIS JUG BAND (arTists), 66, €1,
MEMPH18 MENTIONED IN NOTES, 19, 40 , 66.
MEMPHIS SANCTIFIED SINGERS (arTieT
MIDDLE GEORGIA SINGING CONVENTI N RTISTS), 46,
MING AND HIS PEP STEPPERS (arTISTS), 34.
MING LUES (T17LE), 59.
MINNESOTA MENTIONED ON RECORD, |5,
MISSISSIPPI BOWEAVIL BLUES (v17LE), 26.
MISS1861PPI MENTIONED IN NOTES, 24,

RI MENTIONED tN NOTES, 15, 21,

INERS DANCE (7i7LE), 41.
MORAL WARNINGS, 16, 17, 23, 25, 47, 59, 73, 76,
MOSES MENTIONED ON REGORD, 51, 52, 53,

AIN VANTAGE POINT THEME, 57, 78,

AINEERS COURTSHIP (TiTLE), &4,

ERED UPON THE RAILROAD", 23.
MURDERS MENTIONED ON RECORD, |, 2, 13, 15, 16, 17, 19, €0, 21, 74,

MUST BE BORN AGAIN (TiTLE

"MUST JESUS BEAR THE CROS

MY MOTHER SHE TOLD ME"

MY NAME 1S JOHN JOHANNA

NE REV. SISTER MARY (

NE S HAWAIIANS (aRT1s

NE Jo P. (arTIST), 82,

NEW ORLEANS MENTIONED IN NOTES, 31, 52, 61,
NEW BLUES (viTLE), 40,

NIN  NINE YEAR BLUES (tiTLe), 74.

NO , 65,
NORTH CAROLINA, ARTIBTS FROM, 12, 20, 27, 51, 63,
N H CAROLINA M N NOT 13, 30, 63,
N H CAROLINA R ARTIB 20,
" THIS 1S THE 1A ST (st Line), 32,
IN E .
(v,
E)‘ 1"
EDT E E HUNDRED AND SIXTY FIVE

(IsT LINE), 56,

), 54,
»
Prano, RecorDs FEATURING, 41, 54, 55, 56, 70,

POLICE - SEE LAW,

( C LINA LERS (arTi878), 20,
le
1 EC 71,
8 [o FROM HOVE" (lsT LINE), 71,

POVERTY MENTIONED ON RECORD, I, 12, 14, 22, 25, 26, 27, 67, 7I.
PRESENT JOYS (TiTLE), 45,

PREBIDENT, MURDER OF, MENT{ONED ON RECORD, 16, 20,
PRISON CELL BLUES (TITLE), 7 .

PRISON MENTIONED ON RECORD, 13, 16, 17, 19, 51, 63, 73,
PRISON sonNes, 63, 71, 74, 75, 76, 78, 79,

1, 61
65, 69, 70
RABBIT LUES (TITLES,
"an1Lro ", 6,
RAILROAD MENTIONED ON RE 24" 8, 8,
8EE aLS0 "C A Fe”, ERN PAGIFIC)

RAILROAD WRECKS, 23, 24,

RATHER BE IN RICHMOND WITH ALL THE HAIL AND RAIN
REED, BILL AND BELLE (arTisTs), 5.

REVELATIONS, BOOK OF, MENTIONED ON RECORD, 50, 52,
REVOLUTION, AMERIGAN, MENTIONED IN NOTES, 28, 44,
RICE, REV. Ds C., AND HIS CONGREGATION' (ART18Ts), 56.
RHYTHM MENTIONED IN NOTE®, 28, 29, 30, 3i, 32, 33, 34, 60.
ROBBERY MENTJONED ON orp, 15, 19, 27, 72,

ROBERTSON, ECK, AND LY {arTisTs), 35.

ROCKY ROAD, (viTLE), -
ROUNDHOUSE WORKERS MENTIONED IN NOTES, 23, 24,

ROLL ON BupDY 80,

ROOSEVELT, PRESIDENT THEQDORE, MENTIONED OM RECORD, 20.
RUN AND TELL AUNT eaLLY”, 63, )

(18T Line), 78.
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S VE IS E LE), 76,

5 , (ART 9

" atne", P

" AIRS T H (181 Line), 6.

SHINE ON ME (Ti1TLE), 54,

Tambourine

FINE"

"s1r HuGH", 2,
SLEEP AND WAKE CONTRASTED ON RECORD, 58, 66,
SMITH, WILLIAM AND VERSEY (amTisTa), 22,
S8OUL MENTIONED ON RECORD, 44, 48, 56
SPAIN MENT1ONED ON RECORD, 57, 65.
TI0 IN NOTES, 29,
ER  E) (riTLe), 65,

E)y, o

TIS 28,
ST, LOUIS MENTIONED IN NOTES, 21,
STONEMAN, MR. AND MRS, ERNEST V.,(arT187s), 64,
STONEMAN FAMILY (amTisTs), 65.
STONEMAN FAMILY MENTIONED IN NOTES, €5,
SUGAR BABY (TiTLe), €2,
SUICIDE MENTIONED ON RECORD, 6, 10, 18, 60, 73,
SUPERNATURAL EVENTS MENTIONED ON REGORD, 1, 3, S.
SYMBOLISM MENTIONED IN NOTES, 24, 63, 81, B4,
"TAKE THIS HAMMER AND CARRY IT TO MY CAPTAIN", (lsT Line), 80,

Triangle

TALK ON REC
TAMB  NE, REC
TENN EE, ART 81,
TENN  EE MENT , 66, 78
TEXA  ARTISTS 76, 83,
TEXA8 MENTIONED IN NOTES, 30, 31, 59, 69, 75,
FT - SEE
ERE 18 A T 6.
ERE WAS E OF THE HILL", (let Line), 5,
ERE?S A S MOVING [N THE[AIR]"

TITANIG, WRECK OF THE, MENTIONED ON RECORD, 22
TRAIN ON THE ISLAND (TiTLE), 82,

TRAIN = GEE RAILROAD

TRIANGLE, RECORDS FEATURING, 38,

TROMBONE, RECORDS FEATURING,

TRum FEATURING, 41, S5, 56,
Tusa [ ATURING, 41,
"TUE AT LOOKED LIKE RAIN" {leT Line), 24.

vIOLIN, % 16, 18, 28, 29, 30,
VioLin w R NG, 29, 22,

VioLin w gz Y AL, REC FEATURING,
VioLiN v ED

VIRGINIA, ARTISTS FROM, 9, 14, 16, 53, 64, 67, &,
VIRGINIA MENTI IN NOTES, 17, 18, 23, 53, 65, &2,
VIRGINIA STRIN ND (KELLY HARRELL’ (arT1878), 14, 16,
VocAL DUETS, REGORDS FEATURING, 12, 22, 48, 52, 64, 65, 79,
VoGAL GROUPS, ACGCOMPANIED, REGORDS FEATURING, 44, 45, 49, 53, B4, S5,
56, 79, 81,
VocAL GROUPS, UNAGOOMPANIED, RECORDS FEATURING, 42, 43, 46, 47,
VocAL 80LO® WITH TWO OR MORE INSTRUMENTS, REGORDS FEATURING, 9, 10, 11,
14, 1€, 17, 18, 19, 20, 23, 25, 27, 35, 38, 39, 59, 62, €6,
67, 68, 70, 72, 77, 78, &2,
VooAL 5008 WiTH BANJO ONLY, RECORDS FEATURING, 3, 6, 7, 8, 51, 57,
58, 63, 73.
NG, 1, 2, 4, 5, 15, 2\"
75, 76, 80, 83, !
NG, 13,
39, 42, 44, 46, 47, 48,

AR; AMERIGAN CIVIL, MENTIONED IN NOTES, 15, 28,
AR, AMERIOAN REVOLUTIONARY, MENTIONED IN NOTES, 28, 44,
WAR, FIRST WORLD, MENTIONED IN NOTES, 69, 72,
GAN, MENTIONED IN NOTES, 29,
N TH T GREAT 8HIP WENT DOWN", 22,
N TENNESSEE, THE LEASE TH ' COME TO TOMN"
o (leT Line), 79, |
WAY DOAN THE OLD PLANK ROAD (t1TLE
"WE THANK THE LORD OF HEAVEN AND E (1s7 LINE), 45,
"IELL METy WELL WET SAID AN OLD R E" (1st Ling), 3.
"WENT UP ON THE HILL ABOUT TWELVE OtCLOCK"(ist Line), 84.
"WHEATLESS AND MEATLESS DAYS", 69
"WHEN ARE YOU COMING TO SEE M'E" T T) SEE ME"(leT Ling), 64.
"WHEN | LEFT OLD EAST VIRGINIA™ ( ;

6.
" HEN 1'M ASLEEP | DREAM ABOUT HEI ’
WHEN THAT GREAT SHIP WENT DOWN (r .
"WHEN THE GATES BWING IDE ON THE DE , 55,

HISTLE, RECORDS FEATURING, 35, 84,
WHISTLING, RECORDS FEATURING, 8.
WHITE HOUSE BLLES (TiTLe), 20,

LiNE), 52,
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THE FOLLOWING CONSOLIDATED BIBLIOGRAPHY GIVES ALL BOOKS REFERRED
TO IN THE INDIVIDUAL B)BLIOGRAPHYS FOUND IN THE NOTES TO THIS
seT. For EXAMPLE: 12(8) [THE FIRST REFERENCE TO BYRON ARNOLD'S

MEANS THAT ON PAGE 12 OF

THERE 18 A REFERENCE TO SELECTION NUMBER 8 OF THE

PREBENT BET,

{xEY wORDS UBED
IN IND1VIDUAL
BIBLINGRAPHYS)

ARNOLD

BARRY |

BARRY ||

BELDEN

BOTKIN

BRE OTER

CHILD

cox

DAVIS

EDDY

FORD

GARDNER

BYRON ARNOLD.

UNIVERSITY OF ALABAMA, 1950,
12(8), 22(9),

13(14), 156(844),

PHILLS . YALE UNIVERSITY PRESS,
NEW HA .

122(1)

PHILLIPS BARRY, WORKS PROGRESS ADMINISTRATION,
F ME  E PROUEGCT, NATIONAL SERVICE BUREAU PUBLIGATION NOwS0-S,
v {  RICAN FOLK®ONG. PUBLICATION No.4), ’
3 ), (3), eo(s), 74(3).

)

B.A. BOTKIN,
122(19), 235

PAUL G. BREWSTER,
OMINGTON, [NDJANA 1940,
?3 136(3), 149(4), 155(5), 198(6), 226(8), 255(9), 265(14)

CROWN, NEW YORK |
, 900(63), 913(e0)  (26).

INDIANA UNIVERSITY

LIBRARY OF OONGRESG, MUSIC DIVIGION, WASHINGTON 1942,

FRANGIS JAMES CHILD, 10
VOLUMES, HOUGHMTON, M|
Ii-142{1), v-es3lz),

JOHN HARRINGTON CQX,
L e e e,

ARTHUR KYLE DAVIS,
UNIVERSITY PRESS, CAMBR?
1e2(1), 400(2), 439(3),

HARVARD

(-f). 505(5),

MARY O, ELDY, JeUs AUGUSTIN,
Tl “e(a), 29(s), 12(9), 157(8), 1sles), 243(11),
|), 2 IG)Q

| . EePs DUTTON.
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2 );

EMELYN ELIZABETH GARDNER amp GERALDINE JENCKS CHICKERING,
UNIVERSITY OF

455(8), 466(644),
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$ 8) 1 1), 277(78), 3i2(8),
8MITH REED SMITH, HARVARD UNIVERSITY

PRESS, CAMBRIDGE 1928,
107(1), 148(2), 151(3), 159(4).

Records
TOUT EARL J. STOUT, rOLKLORE FRom |ONA. MEMOIRS, AMERICAN
FOLKLORE SOOIE EW YORK 1936,
1(3), 13(4), (6), 44(65), 91(11), 110(186).
TALLEY THOMAS W, TALLEY, MACMILLANs NE YORK

1922,
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opum 11

OWENS

PERKINS

PERROW

POUND

RANDOLPH

JOHN A, anp ALAN LOMAX, MACMI LLAN,
NEW YORK 1341,

! ?5"55-‘,?2% oy ’.nsz(s), 256(20), 258(18), Victor ROSYOU 1L KE
JOHN A, anp ALAN LOMAX, o DUELL, BLOAN AND
NEW YORK 1947,
2, 24(36), 231(11), 236(26), 240(14), 258(18), 264(24),
, 312(21), 322(e0).
ELD,
CAR
NEW YORK 1929,
10 63;, 22(1), 28013), 30(12), 3=(18), 34(e0), 50(e2),
55(84),
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1), 2), 31(3), »7(  =3(s), 334(6), 365(57),
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HOWARD W, CDUM anp GUY B. JOHNSON.
UNIVERSITY OF NORTH GAROLINA PRESS.

CHAPEL HILL 1925,
182(71°, 196(19), 207(24), 220(81), 228(21).

HOYARD W, CDUM asp GUY B, JOHNSON,
80MGS, UNIVERSITY OF NORTH CAROLINA PRESS., CHAPEL

HILL 1326,
126(24), 129(76), 200(49), 221(18), 2¢5(19).
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WILLIAM A, ONENS, TEXA® FOLK LORE
I ety es(a), sa(e), 11 ), 1)
o), 3:.>, 26(14), 254(8), 262 . '

A.E. PERKINS
JOURNAL OF A
LANCASTER, PA, 1922,
241(50), 247(44).
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JOURNAL OF A 173,
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THE ADVERTISING ON THESE ENVELOPES GIVES A GOMD IDIEA OF THE COMPANIES ATTITUDE TONARD THEIR ARTISTS.
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HUDSON

vyACKBON |

Jyackson 11

JOHNSON |

younson |1

LINSCOTT

LOMAX |

LOMAX [k}

LOMAX 1

ROBERT WINSLOW GORDON,

ADMINISTRATION, FEDERAL THEATRE PROJEGT, NAT(|ONAL BERYICE
BUREAU PUBLICATION NGO, 73-5, DECEMBER 1938, (AMERICAN

FOLKOONG PUBLICATION

1{13) 42(:7% 46(2|)? 50%79) 66(1), 75(84h), 79(63),

as(ear’, s6(8

GAVIN GREIG,

AURS, THE BUGHAN CLUB, ABERDEEN 1925,

W,C. HANDY, (eDiTOR)
|926.
z(26).,

EDWARD MELLINGER HENRY

ARTHUR PALMER HUDSON,

« BONI, NEW YORK

|(|32, 279(7),
428(84A)

’»

UNIVERSITY

OF NOATH GAROLINA PRESS, CHAPEL HILL 1936,

189(21), 199

77(1), ||6(2£ 119(3)
238(16), 22

8).

GEORGE PULLEN JACKSON,
UPLANDS. uNiVERSITY OF
1933,

17(64A).

GEORGE PULLEN JACKSON,
AUGUSTIN 1944,
170(44), 210(22).

26), 2oot.l§f(§‘o,(;§‘§"5g; 4@%6)’ 187(13),

215(25),

Jade

GUY B. JOHNSON, JOHN HENRY. UNIVERSITY OF NORTH CAROLINA,.

CHAPEL HILL 1929,

55(17), 69(e0), 84(18).

Jo R ON,
NEW
163( ]

ELOISE HUBBARD LINSC
MACMILLAN, NEW YORK
179(6), 188(5), 199(

anp ALAN LOMAX.
MACMILLAN, NEW
283(14),

JOHN A, anp ALAN LOMAX,
31

JOHN A, amp ALAN LOMAX,

AD BE MACMILLAN, NE® YORK 1936,
|8¢E26T, 1%(21).

VIKING PRESS,

), 218(80).

103(21), 112(26), 12¢(17),

10(8),

4

332(25),
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OLD FAMILIAR TUNES
and NOVELTIES

SEGREGATED CATALOGUES ISSUED BY VICTOR N 1529,



GENERAL NOTES ON THIS SERIES

sy MOSES ASCH

PRODUCTION DIRECTOR, FOLKWAYS

RECORDS.

IN DOCUMENTING AMERIGA, JULY J8SUE OF LONG PLAYER,
CHARLES EDWARD SMITH WRITES! "OUR MUSIC 18 TRULY A
PEOPLE'S MUSIC CREATED BY ALL AMERICANS,.oAND WE
ARE LEARNING THE VARIETY OF THIS MUSIC » « « AND
WHAT BTAMPS IT AS BELONGING TO THIS LAND AND THIS
PEOPLE, IN THI18 THE PHONOGRAPH HAS BEEN A POTENT
FAGTOR,"

17 wAS POINTED OUT, IN THE INTRODUGTION TO ANTHOLOGY
OF ANERICAN MUSIC-JAZZ, yoLume FP 53, vorume | THE
SOUTH, THAT THE RECORD INDUSTRY HAS MANY CATEGORIES
AND AN EQUAL AMOUNT OF CATALOGUES OF THE MUSIC THAT
IT PRODUCES, THIS FACT I8 A8 TRUE TODAY AS WHEN
(1926-1930) THE Reccaws | THis ANTHOLOGY OF ANERICAN
MUSIC-FOLK, vorumes 1, 11, ann | 1] were omisinALLY
RECORDED,

MANY OF THESE RECORDS WERE PRODUCED FOR THE PURPOSE
OF 9ALE TO ONE GROUP SUOHM AS THE SHAPE NOTE 81NGERS,
THE ARGADIANS, THE RURAL DWELLERS ETC, WHILE OTHMER®
WERE SOLD IN LOCALITIES WHERE SINGERS AND TUNES WERE
OF SUCH SUFFICIENT POPULARITY THAT THE MANUFACTURER
TOOK LITTLE RISK IN MERCHANDISING THEM,

AGAIN, LET ME POINT OUT THAT THIS RICH HERITAGE
OF THE AMERICAN PEOPLE WAS NOT AND !S NOT AVAlL-
ABLE TO THE MAJORITY OF AMERICANS ESBPECIALLY THOSE
WHO LIVE IN METROPOLITAN AREAS, WHEN A WELL KNOWN
AUTHORITY ON THIS MUBIC FIRBT HEARD THE OOLLECTION,
HE 8AID3 "---lﬂn WERE TMESE RECORDS AGTUALLY PUY
ON SALE IN STORES,.ssARE THEY REALLY FROM COMMER=-
CIAL ?RESSINGS?" LITTLE DO WE REALIZE THAT TO THE
PEOPLE WHO LIVE IN THESE LOCALITIES, THE TUNES
AND SONGS HEARD ON THESE RECORDS, ALTHOUGH THEY
LISTEN TO RADIO, WATOH MOVIES AND TELEVISION (IN
THE PRIVACY OF THEIR HOMES, AT GATHERINGS, OR FOR
THEMSELVES ) ARE BTILL THE INTIMATE PART OF THEIR
LIVES RATHER THAN THE COMMERC!AL OR CLASS|0 MUSIC
HEARD AND AGCEPTED BY US URBAN|TES,

THIS COLLECTION 18 GENERALLY FROM THE EASTERN AMD
80UTH EASTERN BECTIONS OF THE UNITED STATES, THE
SPANISH MUSIC OF AMERICA CAN BE HEARD IN THE
ETHNIC FOLKWAYS L1BRARY ALBuM P 426 THE SPANISH
AND MEXICAN FOLK MUSIC OF NEW MEXICO REGORDED AND
epi1ED 8y J.D. ROBB,

THE PRODUCTION PROBLEMS ENGCOUNTERED WERE A8 FOLLOWS,
THE REGORDINGS HAD TO BE GOOD ENOUGH TO BE REPRO-
DUCED BY HIGH FIDELITY EQUIPMENT, AND ONLY IN A
VERY FEW GASES, WHERE THERE WERE HMOLES THAT GOULD
NOT BE PLUGGED, WERE RECORDINGS OF POORER QUALITY
RESORTED TO, SEGOND, ALTHOUGH THE REGORDINGS HAD

TO BE GOOD, THE MUSICAL RENDITION HAD TO BE OF

THE NATURE BEFORE RADIO OR TALKING PIOTURES HAD N~
FLUENGED THE RENDITION OF THE MUSICIAN AND S1NGER,
THE PERICD FOUND TO HAVE BOTH OF THESBE QUALITIES
wAS BETWEEN 1926 AnD 1930 (THAT 18 wiTH THE 1NTRO-
DUCTION OF ELEGTRIC REGORDING EIIIQHOPHOHE- E70.)

AMD BEFORE RADIO AMD THE MOVIES HAD INFILTERED IN=
TO THE REMOTEST PARTS OF RURAL LIFE)s LATER WiTH
THE DEPREBBION, A DIFFERENT TYPE OF FOLK 8ONG
EMERGED, WHICH WE HOPE TO SBHOW IN FUTURE RELEASES
IN THIS BERIES,

THE ONE LOGICAL WAY TO PRODUCE AN ANTHOLOGY OF
THIS KIND, 19 TO MAKE UBE OF THE RECORDINGS THEM-
SELVES, BECAUSE OF THE NATURE OF THE REGORD
INDUSTRY, A GIVEN AMOUNT OF RECORDS ARE |8SUED OF
ANY ONE SELECTION AND RE-PREBSINGS ARE NOT MADE UN-
TIL A LARGE RE~ORDER 18 RECEIVED FROM DEALERS, THE
USUAL AMOUNT 19 10,000 COPIES; HOWEVER RECORD MANU-
FACTURERS HAVE BEEN KNOWN TO RE-PRESS 5,000 coPiES.
SOME OF THE RECORD® IN THIS ANTHOLOGY HAD AN ORIGI-
AL PRESBING OF ONLY 500 COPIES. A® 1T DOES NOT

PAY' TO RE-PRESS THIS TYPE of musio (Propucen To
SELL ONLY TO A LIMITED AUDIENGE), MANY OF THESE
RECORDS ARE "COLLECTORS'" |TEMS AND THE BIBLIOGRAPHY
IN THE NOTES FOLLOWING CONTAINS REFERENGES TO THESE
RECORDS BY COLLECTORS,

IRONIGALLY, tN 1952 THE RECORD INDUSTRY TRIED TO
LEGALLY 'FREEZE' RE~188SUES BY OTHER COMPANIES AND
THE RECORD COMPANY THAT INSTIGATED THE LEGAL ACTION
IN THIS STATE, AS THE FEDERAL GOVERNMENT WOULDN'T
PUT THROUGH A BILL TO THIS EFFECT, WAS THE ONLY
ENGLISH RECORD GOMPANY THAT SELLS AND DISTRIBUTES
ITS OWN PRODUCTS IN THE UNITED STATE®, THE IRONY

IS THAT ENGLI®H FOLKLORISTS GOME TO THIS GOUNTRY TO
TRANSCRIBE THEIR MUSIG AS IT IS ALMOST NON~EXISTENT
IN ENGLAND AND IN THIS COUNTRY THE ENGLISH LANGUAGE
LITERATURE CULTURE I8 8O PRONOUNGED, GOVERNOR DEWEY
VETOED THIS BILL. NoY.HERALD TRIBUNE APRIL 19,1952,

ENGLISH JAW HARPS

ONE FULL HANK
EXTRA LONG

—_—.
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—e TP RC L LT

“Really, is it youra? I had supposed it was
something old."—Unknown

On plagiarism: “If by some maglc & man who
had never known it were to compose a new
ICents 'Ode on & Greelan Urn,' ho would be an
‘muthor,” and ¥ ho copyrighited it, others might
ol copy that posm, though they might of course

b el Judye Learned Hand,
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SIBERIAN QUALITY

SPECIAL SELECTED




CREDITS

MM COLE PUBLIBHING GOe, RCA VIOTOR,
VOCALION, BRUNSWICK, "‘COLUMBIA PHO=
NOGRAPH' CO,, PARAMOUNT, OKEH, VICTOR,
GENNETT, OLIVER DITSON GO,, BARNHART
BROTHERS & SPINDLER, PETER BARTOK,

QUOTATIONS OF RALPH PEER ¢
GCOLLIER APRIL 30 1938

CARELESS LOVE FROM ¢

M8 OF LOUIS DUMAINE, NEW ORLEANS LA, -
NO SIR FROM $

M8 OF ROBERT RATOCLIFFE BERKLEY OAL,1889
THE GOPD OLD SONGS ¢

OAYCES & TURNER PUB, MARTIN TENN,
WMoJoSMITH MUSIC CO.,

BARTH FEINBERG, NATIONAL BALES

LAY QUT ¢ HARRY SMITH

PRODUCTION AND RECORDING SUPERY|SED BY'
MOSES ABCH
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Catalog

NE¥ PRODUCTION

43| RELIGIOUS MUS|C OF INDIA
P 432 SONGS AND DANCES OF HAITI
FP 64 THE UNQUIET GRAVE,BALLADS;SUMMERS
FP 36 MORMON FOLK 8ONGS, LoMHILTON
FP251 AMER,FOLKMUS|O ANTH.,BALLADS
FP252 AMER,FOLKWUSIC ANTH.,80CI1AL
FP253 AMER.FOLKMUS1G ANTH.,80NGS

IT:“IO FOLKWAYS LIBRARY
12" 33 1/5 nru Lo PLAYING

P 401 810UX AND NAVAJO ETHNIC WUSIO

P 402 EQUATORIAL AFRIOA ETHNIO MUBIC

P 4035 DRUMS OF HAITI ETHNIC W8I0

P 405 roLk MuUBIC OF KTHIOPIA

406 INDONESIAS JAVA,BALI, BUMATRA,MALAYA
FOLX MUSIC OF HAITI

MIDDLE EAST=PALESTINE ETHNIC MUSIO
FOLK MJBIC OF INDIA

O OULT MUSIO OF OUBA

| FOLK MUBIC OF SPAIN

13 FOLK WUBI10 OF MEXICO

14 FOLK MUBIO OF FRANOK

1S FOLK MUBIC OF PERY

1S UZBEK, BUKHARA, AZERBA| JAN, ARMEN! A

17 NEGRO FOLK MUS)O-ALABAMA {uww)

t8 NEQRO FOLK MUBIC-ALABAMA (RELiGIOva)
19 FOLK MUBIO OF RUMANIA

AMER. INDIAN MUBIC OF THE SOUTHEEST
QOUTH ARABIA ETHHIO Mus. (DooUMENTARY)
TRAD'L3DLASSIC Music or 1mia(RAGAs)
SOUTHEAST ASIA ETHNIC MUSIC

424 KOREA ETHNIO MUSIC

FOLK MUBIC OF PAKIBTAN
SPANIBHAMEX 10AN MUB,OF AMER.BOUTHWEST
MUSIO OF THE BELGIAN 0ONGO,VOL.!{(wEaT
MUBIC OF THE BELGIAN OOnNao,voL.Z2(EAsY
FOLK MUSIO OF JAPAN

FOLK MUSIO OF THE HEBRIDES

MEGRO FOLK MUSIO OF APRIOASAMERIOA
MUSI0 OF THE WORLD'® PEOPLES
NUNSARIAN FOLK SoNes £THNIO wuSiC
Musio or ThE raLasias(rELI@IoUs)
FOLK MUBIO OF THE UKRAINE
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FOLKWAYS REGCORDS
10" 33 1/3 rrw LONG PLAYING

FP 1 BQUARE DAMOES WITH PIUTE PETE

FP 2 wHo BuiLT AMERIOA [roLksong coLL.]
FP 3 DARLING OOREY WITH PETE QEEQER

FP 4 TAKE THI® HAMMER WITH LEAD BELLY
FP S sonas TO GROW ON,VOL.I,NOO0DY GUTHR
FP 7 wusSIC TIME WITH GHARLTY BAJILEY

FP B GALYPSO AND WER|NGUES

FP 9 ALL DAY SINGIN', ADELAIDE VAN WEY
FP 10 LomEsoue vaLley [FoLxmusic coui.]
FP 11 DUST MOAL BALLADS,WOODY GUTHRIE
FP 12 oHimgse oLAssio music[NATIVE Ins.]
FP 14 ROCK ISLAND LINE WITH LEAD BELLY
FP 15 SONES OF MEXICO,TR1O AGUILILLAS
FP 16 SPANISH GUITAR 30L0S,C.MONTOYA

FP (7 800TTISH BAGPIPE MUSIO

FP 18 1R18H POPULAR DANGCES

FP 19 SEA SHANTIES AND LOGGER-MEN 8ONGS
FP 20 sonHas TO GROW ON,80HOOL DAYS

FP 21 BEEDS OF LOVE,ANDAEW ROWAN SUIMMERS
FP 22 ooWBOY BALLADS,CISGO0 HOUSTON

FP 24 LEAD BELLY LEQACY,VOL.3

FP 25 GANTORIALS WITH DAVID KUSEVITSKY
26 JEWIBH FOLK BONGS WITH MARK OLF
THIS 18 MY LAND [roLksonasl|

NEGRO FOLKSONGS,THE FOLKMASTERS
FOLK 80ONGS FRENCH GANADA,ALAN MILLS
FNTS.JAZZ,VOL.I,BABY DODDS DRUMS
FNT8,JAZZ,VOL.3,REHEARBAL, |
FHTS.JAZEL, YOL .2, REHEARSAL ,2

SONNY TERRY, HARMONICASY0GAL S0LOS
FOLK TALES FROM IMDONESIA IN ENG.
FOLK TALES FROM WEST AFRICA 'IN ENG,

33333393333

ARANAERED

12" 33 1/5 RPM LONA PLAYING
F 51 DANGE A LONG-RHYTHMIC EXEAC!ISES
FP 52 EXOT10 DANGES,LA MERI OOLL.
FP S3 UAZZ,VOL.1,THE BOUTH,0.E.8MITH
FP 54 RUSEBIAN CHORAL W8I0 —
55 JAZZ,VOL.2, THE BLUES,F.RAMBEY
OLD HARP S1NGING,EASTERN TENNESSEE
JAZZ,VOL.5, NEW ORLEANS,F.RAMBEY
JAZZ,VOL.4,UAZZ B1NGERS,F . RAMSEY
HYMNSSDAROLS , ANDREW ROWAN SUMMERS
JAZZ,V¥0L.5,0H10AG0,F . RAMBEY
READINGS FROM THE RAMAYANA AND
THE SHAGAVAD GITA IN BANGKRITAENG.
MEETING OF THE JAMES JOYOE GOCIETY
INOLUDI NG READIWGS FROM FINNEGANS
WAKE" AMD EXPLAMATIONS BY PROF,
JOREPH OAMPBELL AMD JAMES JOYOE
READING "ANAA LIVIA PLURABELLE"
FP 94 MEETING OF THE JAMES JOYCE BOGIETY
INGLUDING |MPRESSIONS OF JOYOE
BY DA, SOHNWARTZ AND PADRAIC OOLUM
READING "POME® PENNYEACN
FPX120 souMDS OF AMER.TROPICAL RAIN FOREST
FPX121 sounD® OF THE 8EA
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